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WILEIB. 

THE READING OF A WILL. 

This picture represents one of those scenes which come home 
to every man's bosom. The surviving rehitives of an Bged of- 
ficer, whose portrait is seen in the apartment, are assembled 
to hear the reading of his *^Last Wiil and Testament** by an attor- 
ney, who is seated at a table engaged in the performance of his 
duty. He is attentively listened to by the brother of the tes- 
tator, who is seen on his right hand, with an ear trumpet, and 
a livery servant standing behind his chair : the old gentleman's 
countenance is highly expressive of his satisfaction with the di^ 
tribution the deceased has made. A strong contrast to this feel- 
ing is discernible in the looks and actions of his maiden sister, 
whom disappoiltti^eiit has prompted to withchmw from the 
• presence of her relations before the conclusion of the busfncis 
which called them together; the spectacles are still in her hand, 
uid it is evident that nothing short of ocular demonstration 
has selrved to convince this Tabitha Bramble, who, like Smol- 
lett's vestal, cannot exist apart from her favorite cur, which, 
with her pattens, form the charge of the footboy at her side. 
Her indignation, has little effect on the company who are ab- 
sorbed in their own affairs. An interesting group is composed 
of a subaltern of dragoons, his wife, her mother, and child. 
The younger female has just received a miniature of her de- 
parted kinsman, and places this token of his affection on her 
neck^ with evident delight. . Her mother, who holds the infant 
in her arms, participates in her feelings. 

This admirable picture, in evei^ part, evinces a close and 
accurate observance of nature : the faithful dog is seen under 
the chair of his old master :the leeches above the fire place are 
it satirical allusion to the business of the scene. The colour- 
ing, and light and shade, are equally excellent with the compo- 
sition, drawing, and expression. It formed part of his late 
Idajesty's Collection, apd \ia» becQ finely engraved by A, 
llaimbach. 



bl. 



WILKie. 

LECTURE DTJN TESTAMENT. 

Lb sujet repr^sent^ dans ce tableau est une de ces scenes de 
famille , q«i s'adresscot «tt cttur de chaciw. Les parMits d*un 
vieux militaire qui Tient de mourir, et dont le portrait est 
su^ndn dans raffpartement, soat assemble pour entendre 
la lecture du testament : le notaire » tout occupy de ses fonc- 
tions, est assis a uae table; a sa droite on distingue le freve 
dn d^funt, tenant un comet acoostique , et ayant un domes- 
tique ii livr6e d«bout derriere lui ; il ^oute fort attentivement : 
la physionottte de ce digne vieillard marque son contente- 
ment de la maniere dont les biens du mort se trouvent partar 
gito. Le oontraste de ce sentiment se rencontre dans la figure 
et Taction de sa soeur, vieille demoiselle » que la contrari^te 
qu'elle ^rouva force de se retirer tie la presence de ses pa- 
rents, m^e avant que les affaires qui ks assemblent soient 
termin^es ; die tient encore ses lunettes a la main , et Ton 
voit que rioiTnoins qu*une preuve palpaUe n*a pu convaincre 
«ette nAitke BnatbU^ qui, semblable a Fantique irestale de 
Smollett, ne pent exister long-temps 61oign^ de son cher 
petit roqvet; elk a dii oependant k confier avec ses patins 
au joHne laquais qui la suit : sa colere ne produit aucun effet 
sur le resle de la compagnie , qui est trop occupy d'affaires 
plus importames. H ae trouve un autre groupe fort int^es- 
sant, un sous-of&cier de dragons, sa belle-nere , son Spouse 
et leur enfant : la jeune femme vient de recevoir le portrait 
en miniature du parent d^c^^, et c'est avec un vif plaisir 
qu'elle met a son cou ce souvenir d'affection; sa mere cpii 
tient Tenfant, partage cette satisfaction. 

Tout, dans ce charmant tableau, indique une profoade 
connaissanoe de la nature faumaine : on entrevoit le chien fidek 
tapi sous la bergere de son ancien makre; les sang-sues, dans 
le bocal au-dessus de k chemin^ , sont une allusion satirique 
a Tobjet de k reunion. Le colons et le clair-dbscur large sont 
excellents et en barmonie avec la composition, le dessin et 
Texpression. Ce tableau 6tait dans la collection de feu S. M. 
le roi d'Angleterre : il a ^t^ fort bien grav^ par A. Raimbach. 



HOftLAHD. 

A COUNTRY STABLE. 

* 

^' The subjects which Morland selected for his pencil ar« 
constantly found in the lowest walks of life. A village tavern, 
a barn, a stable; or a pig--stye, were his chosen academies; and 
their iomat^, his favorite models; yet his natural taste and 
skill enabled him to treat these unpromising materials in a 
way that never failed to delight; upon his canvass the meanest 
animals acquired an extrinsic interest, the pedlar and the gyp« 
sey grew into' objects of {Attraction. ' 

His figures, whether of men or quadrupeds, are almost always 
in a state of repose'^: thehigher energies of action and expres- 
sion were not withitf 'the compass of his art; but* his rustic 
'scenes are nevertheless rendered with a fidelity of character, a 
tightness of touch, and a magical richness and truth of colour, 
'that have ensured him a lasting reputation, in spite of the want 
both of discriminatron ih the choice, and care in the execution, 
'so conspicuous in many of his productions. ' 

The picture before us is a fair specimen of his talents. In a 
country stable we are presented with -four figures, a woman 
somewhat llovenlv attired, two men, and an old white horse. 
One of the countrymen addresses the female who is seated be 
side him, and although we maybe sure he never heard Hamlet's 
precept, is suiting th^' action to the word; his companion is 
occupied with the ale-cup. ' Mdrland*s usual freedom of touch, 
a^d breadth' of light and shade, may be recognised ih this ca- 
binet picture; 'whtth was doubtless painted with the scene 
before his eyes, and in' taking his potations of ale with his 
sitters. It has been engraved in mezzotinto by W. Ward. 



MOELAifB. 

L'ECURI£ D£ GAMPAGNE. 

Lss sujets que Morland choisissait pour son pinceau se 
Irouvent toujours avoU* et^ pris dans la plus basse sphere de 
la society ; un cabaret de village, une grange, une 6curie ou 
une Stable a cochons , telles ^taient les academies qu'il fre- 
quentait , en mSme temps qu'il en prenait les habitants pour 
modeles; cependant son goiit et son g^nie le mettaient a m£me 
de traiter des mat^riaux aussi st^riles, d'une maniere qui n'a 
jamais manqu6 de plaire. Par son tolent , les animaux les 
plus vils acqu^raient un nouvel int^etyle colporteur ou la 
diseuse de bonne aventure devenait un objet d'attraction. 

Ses figures , soit d'hommes ou d'animaux , sont presque 
toiigours en repos; la vigueur n^cessaire au mouvement et a 
Pexpreasion n*6tait pas de son ressort ; mais ses scenes cham- 
{>etres sont rendues avec une fid61it^ de earactere , une l^e- 
ret^ de touche., une niches&e et une verity de couleur qui lui 
ont assure une renomm^e duraHe, malgr^ la bizarrerie dans 
le choix doi^es sujets et sa negligence dans le faire que presen- 
tent plusieurs de ses ippoductions. 

Le tableau que nous donnons ici est bien calcule pour faire 
connaitre son talent. On voit dans une ^curie de campagne 
quatre figures ; une femme vetue assez n^^gemment , deux 
^ommes et un vieux cheval blanc ; un des paysans parle a 
lar^ femme assise pres de lui , et, quoique Ton puisse etre 
sur qu'il n'a jamais lu le precepte d'Hamlet, U r^le 
taction lur Us paroles : son compagnon eSL occup^ du pot 
de bierre. La liberty de pinceau habituelle a Morland eC 
SOB dair-obscur large se retrouvent dans ce tableau de 
cheyalet qu'il peignit sans doute ayant cette scene devant 
lui, et pendant qu'il faisait, avec les assistants, des li- 
bations de porter, II a ^te grav^ a la maniere noire par 
W.Ward. 



FABBIBB. 

TRAGEDY. 

« 

Ik this picture, the artist has represented the effects ola visit 
to the ambulating Theatre of Saunders of Richardson on a 
group of boys. The Imitative talent so characteristic of chft> 
dren and monkeys has set, them all to work in preparing for 
the rehearsal of a piece, towhich^drums and trumpets, swords, 
daggers, helmets, chains and moustachios, will lend their ef^ 
fective aid. The chief adOr- in this forthcoming drama, after 
drawing on a pair of large boots, and arming himself with a 
wooden sword, has borrowed a saucepan lid for a shield, and 
converted the chain of the house dog into a sword belt. Thus 
equipped for action, he attacks his brother who playfully re- 
treats before himV^nd^ in so doing, throws down a^ pitcher of 
water, and overtuiilp li- table, whereat is. seated isinother lad 
finishing his meal^ and who fruitlessly endeavours to prevent 
this catastrophe. Cups, saucers, spoons, etc. make their way 
to the ground, in pierfeot accordance with ihe laws of gravita- 
tion; and the mother of ^ these youths, greatly movied by this 
inciden«, testifies her fright with uplifted hands and exclama- 
tions, while th^ father, a labouring mechanic, gazes oa the 
scene, astonished at tke'achievemeiits of his son. 

The grouping ' and expression of.&is cabinet picture de- 
serve ciMiadei-able praise^' but the falling salt box and saucers 
have an awkward effect : it vrere also to be wished that more 
of the face of the herd of this *^ Tragedy '' had b^en shown.. 
It has been engraved by Warren. 
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fiiAi tt tablettUy ie fieiiitre rqprtenle Teffet qu'a ivo- 
) 4i!iit fur de jeuiids 'touifiiiations on spectacle ibran vi- 
■4lit6 ^pmd fenu L'iaiitaitioo, si aadHrette aux enfaoto, a 
iimri^rfi a ceyx-ct de fajre la r^p^iion d'une pieoe |KMir 
laqmeUe qb nettiia en r^vMlioii tambottrsy trompetl^, 
aabres, poi^MlNis, cafe^w, chaines et moustaches: Le piia- 
d^l adeiir de <oe -novyeaii drnme, apr^ s'Stre af&bl6 d'une 
.firlinde ftafe de boltes et anai^ d'une ^jp^ de bois, a pris 
.-pour son boudier le couYerde d'une casserole , et .pour 
•oeinturoU la ^halne 4h ckicn de (la basse-oour : ainai ^u^ 
^ur le oMnbaH, il attaqftie son brere qui» tout en badi- 
nanC, irecufe et renverse uae cruche pleine d'eau, ainsi 
^'une table a la<|pfteUe ^tidt assis un autre enfant finissant 
'Son rqias, et fUi an vain oberche a empSchcr la cata- 
strD|die : tasaes^ soHOOupes, cuiUers, tout se pn6cipite a 
terre, salon las lois de la .gravkatiosi. La mere de nos deux 
jeunes fpans** fidrt inquidlde par cet kioident , marque aa 
Iray^iur te lefuat las imains et jetant de bauts cri^ ,pen- 
dant que le fiepe* bra¥e oovrier, oontemple eette scene, 
lout 6menreiU6 dteft eiploita de son §IU. 

Les ;9roupes *et Impression de ee tableau m^ntent des 
louangaa, mats 'la boito ii sel et les soocoia|»es qui lombent 
font un maulpais <eiret :^on aofait d^sM ausai que la ^gurr 
du b^ros^ eetle tN^ gMt se^rit davantafe. 

H a ^t6 grav^ par Warren.. 
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WBST. 

THE INFANT PYRRHUS BEFORE GLAUCIAS. 

The vicissitudes in the life of Pyrrhus commenced at an 
early age. He was still in his cradle when the Molossians re- 
volted against the authority of his father .facides. It was 
with ektreme difficulty that some faithful adherents saved the 
young prince, and brought him to Glaucias^ king of Illyria, 
Jiis kinsman, who, after some deliberation, took pity on his 
mi^ortunes^ adopted him as his own child, and finally, by his 
arms, restored to him the kingdom of Epirus. 

The introduction of Pyrrhus to the Ulyrian ruler has been 
well chosen by the artist as the subject of his picture. It were 
difficult to imagine a more touching incident than that unpro- 
tected infancy pleading in its natural artlessness at the throne 
of power., West has-depicted the child clinging to the knees 
of the; aged king, and imploring by his looks for pity and as- 
sistance; his nurse and attendants have also prostrated them- 
selves to strengthem his petition, and the Queen betrays an 
emotion of tenderness which is shared by the females around 
her; but the monarch and his, counsellors, with the calculat- 
ing coldness of statesmen, ponder on the consequences of af- 
fording protecUou even to his own nephew in a state of dis- 
. tress, and regard the supplicating infant with a doubtful and 
hesitating expression of countenance. 

Of this picture we may remark that the conception is good, 
the grouping skilfully arranged, the characters of the heads 
strongly marked, and the colouring clear. It was painted in 
1767 for D' Drummond, Archbishop of Yorl^ a prelate whose 
discernment urged West to persevere in his.devotion to the 
Muse of History, and whose liberality supplied him with tl^e 
means of doing so effectually : the Archbishop likewise intro- 
duced him to the notice of George III. 
It has been engraved by J. Hall. 



WEST. 

PYRRHUS ENFANT AMEN^ A GLAIKSAS. 

Lxs Ticiasttttdes qu'ieprouva Pyrrlius , conmieii^k'eiit des 
son enfance : rl ^tait eneore an hercemi que ks MolOMes 
«e r^volterent conrtre son peiie .£acide, et ce fui avec bien 
de bi dSf&cttlt^ qne de fid^es senriteurs ^sauvevtHit le jeime 
prince et le menerent cbez son onele Olaucias , Toi dll- 
lyrie , qui, apres quelqne h<§sHation, eut piti6 de aea mri- 
heurs , i'adopta pour son 'fib , et enfin le rHaMit , par la 
force de ses armes , sur le tr6Be ^'£pire. 

Peut'itre sentit-il difficile d*hidiqner nn snjet mieux 
choisi qne cette premiere rencontre de PyTrhus tfvec le 
chef lliyrien ; Fincident est des -pins touchants : celui de 
1'enlance d61aiss^ plaidant anpres de la force. West a 
reprfecADt^ TenBint embrassant les genoux du vieux roi , 
ety par ses regards, invoquant sa piti^ -et son -aide : b 
nottrrice et 'les serviteurs se prostmient a terre 'pour mienx 
atttfndrir le roi, pendant qne la reine d^c^le nne tendre 
'Amotion , partag^ par ks femmes qui Tentourent. Mais k 
monarque et ses conseillers oikuknt , avec cette ^Iroidenr 
qn*tn8pire la politique, les consequences qui pourront 
s*^sui¥re en -donnant de la protection, m^me i un Be- 
Ten qui est dans la d^tresse , et )k regsrdent le pi^ sup- 
pliant avec une expression qui marque lli^italltfn ef k 
deutel 

On peut dtre que la conception de ce tableau alt bonne ; 
les groupes en sont habilement distribu^, k curaoi^ des 
t^les est fortement marqu^, -et k coloris est Ufansparent. 
n fot peint en 1767 pour -k dooteur Drummond , tfvche- 
v^qne dTork qui engagea Tarttste a pers^v^ver sous les 
inspirations de la muse de rhistoire , c^ qui , par ^a g<&- 
n^rosite, le mit a mdme de le faire aTantageusemelnt ; ce 
fpt lui aussi qui pr^senta West a S. M. Georges H^. 

Ce tableau a ^t^ graT^ par J. Hall. 



WiLKie. 

THE BLIND FIDDLER. 

. A poor itinerant miuiciaD, with his wife and two children, 
have arrived at the dwelling of a country tradesman ; they are 
welcomed by seats at the'five side, and the homble votary of 
Apollo repays the hmefit by some of his choicest airs. The 
effect is instantaneous, and universal : all the inmates of the 
cottage from the aged grand Iwther to the *^todlin wee things'* 
abandon their respective occupations , and crowd around the 
l>lind fiddler with unmixed delight. The old man's rigid fea- 
tures relax into a. smile at the vivid reoolleclions of ** auld 
lang syne *'; the^fiMier, an aUiletic operative, is keeping time 
witii his fingers'ks^he sings and plays with the infant on its 
mother's lap ; the gbod woman herself has suspended the pre* 
parations for dinner ; the boy, in the exuberance of his mirth, 
mimics the action of the minstrel with a stick and pair of 
bellows, while his elder sister would remonstrate with him 
for his interruption,' could she forbear smiling at his waggery 
{ by the way, the imitative talent of this urchin is farther 
'evinced by' a drawing on the cupboard above him ). 'fne 
other two children, with sparkling >eyes and smiling counte* 
jnances^ listen' with rapture to the harmonious sounds, utterly 
unable to comprehend the mystery of their production. 

AU'is in keeping in this celdirated picture ; the grouping, 
the expression,' the light and shade, and the colouring, are 
equally excellent . It was painted in 1806, before the artist 
had attained his aothyear, for Sir George Beaumont, Baronet: 
and that gentleman, having bestowed his collection on the 
Britfeh Nation, it is now worthily placed in the National 
■GallOTy : it has been finely engraved by J. Burnet 

Size : i foot 10 inches by two feet 7 inches. 



WILKH. 

LAVEUGLE, JOUEUR DE VIOLON. 

Vm pauwe miuioieB ambulant, aa fenune, et deux eufaiiti 
arrivent dans la demeure d'un commer9aiit de campagne : on 
les aecueille prea da feu , et rhttmUa smvant d'Apotton r6- 
pond a ce bienfait en jouant aes meillcttrs airs. L^ r^aiiHat 
est subit et g^^ral ; tous les habitants de la chaumiere » depuis 
le vieux grand-pere jusqu'aux phis pefjts infants , laissent de 
eot^ leurs direrses occupations et se presseitf autour de Ta- 
veugle violiniate avec la joie la phis franche. Les traits sii- 
reres de ce pauvre vieiUaird s'dpanonissent, et, se rappelant le 
bon temps pass^, il sourit. Le pere, ouvrier rabuste, bat la 
meaore avec ses doigts , en in^ne temps t]u*il chaate et qu'iL 
joue avec I'enfant qui est sur les g«DOiix de aa w^ate; la 
bonne femme a meme suapendu les pr^paratife du diner. Un 
jeune gar^on, dans Texoes de sa joie, wiite, avec une ba- 
guette et le sou£Bet , le geste du mi6n6trier : sa soenrainte voii- 
drait bien lui fabre des remmtf ranees de ceftte intermption , si 
elle pouvait s'empScher elle-mtee de sotuire a eetae espi^gle* 
rie? On connait aussi le talent imkateur de ce petit mate par 
un de aes desains qui se trouve sur Tamioire au«desaua de hii. 
Les deux autres enfants, la physiimomie brillante de joie, 
ecoutent avec ravissement ces accords harmonieux, sans pou- 
voir comprendre le mjstere par lequel ils sent prodails. 

L'ensemble de ce c^ebre tableau est parfait: les groupes, 
l*expres8ion , le clair-obacur et le coloris , &ont ^lament rer 
marquables. 11 fut peint en iSo6 , avant que I'artiste B*eikt at* 
teint sa vingtieme ann^, pour sir Georges Beaumont » et cat 
amateur ayant donn^ aa collection a la nation anglaise, qb le 
voit maintenant dans la Gakrie Nationale : il a 6t[6 sup^neure* 
«ient grav^ par J. Bwrnet. 

Largeur, a pieds 5 pouoes ; haut , i pied 9 pouces. 



VKTBES. 

HERO, URSULA, AND BEATRICE. 

In Shakspeare's ** Much AAo about NoMng " an amusiiig plot 
is laid to unite a young couple by persuading eadi of them 
apart, that the other is violently in love and dares not reveal 
it to the beloved object. Hence Benedick hid in the arbour of 
a garden, hears his companions relate the excess of Beatrice's 
affection for him ; and Beatrice from 

The pleached bower, 
Where faoney-sackles ripen'd bj the San, 
Forbids the San to jenter ; 

listens to the conversation of her cpiisin Hero and Ursula as 
they walk in an alley of the orchard, and learns of what 
matter 

Is Utile Qqpid'^ crafty arrow made . 
. That only woands by hearsay. 

I^e picture^ repretents, this scene :. Beatrice is seen behind 
her two friends, eager to catch every word x>f a diaiogfb 
which thus commences : 

Ubs. Bat are vou sure 

That Benedick ioves Beatrice so entirely? 
HKao. ^'says the prince, and my new-trothed-lord. 
Una. And did they bid yon tell her of it, madam ? 
BaaOb They did intreat me to acqnaint her of it : 

But I persnaded them, if they loy*d Benedick, 
' To wish him wrestle with afifectiun. 
And oerer to Let Beatrice know of it. 

Much Ado about Nothing ^ Kicrt 3, sceite i. 

The composition is tasteful, the drawing toleraUy good, 
and the colouring rich and harmonious in this picture, which 
was painted for the $hakspeare Gallery, by the Reverend W. 
Peters, an artist of considerable talent, who gave up the Royal 
Academy and the Arts for a prebendal stall in Lincoln cathe- 
dral : it viras engraved for the largejr series by P. SJmon^ and 
for the smaller, by J. Heath. The figures are the sise of life. 



PETEES. 

HERO, URSULE ET BEATRICE. 

II y a dans la com6die de BeaMot^ da bnUt pour rUn^ 
par Shakspeare, une intrigue fort amusantey dont le but 
est de r^unir un jeune homine et une demoiseUe , en per- 
suadant a chacun d*eux, s^par^meot, qu'ils sont ankou- 
reuxy sans que ni Tun ni I'autre ose cependant le declarer a 
Tobjet aim^. 

B^nddick, cach^ dans un bosquet, a entendu ses com- 
pagnons raconter combien Beatrice est amoureuse de lui , 
et main tenant Bea trice y dii.herceau dont Venirde est def endue 
au soleil par les ch^vre-feuilles quil a nourris , ^coute la con- 
versation de sa cousine Hero avec Ursule , pendant que ces 
deux jeunes personnes se prbmenent dans une all^e du ver- 
ger : c'est alors qu'elle apprend comment se forge eette fleche 
adroiie de Cupidon, qui blesse par un oui-^re. 

Voila la scene representee dans ce tableau. On voit Bea- 
trice, derriere ses deux amies , avide de saisir chaque mot du 
dialogue 'qui commence ainsi : 

'' UnsuxB. Mais etes-vous certaine que Benedick soit si 
amoureux de Beatrice ? 

Hiao. Ainsi le disent le prince et son ami , mon fiance. 

Ursule. Vous auraient-ils charg^e, madame, d'en infor- 
mer votre cousine ? 

Hiao. lis me conjuraient de Ten instruire : moi , je les 
exhortais, s*il aimaient Benedick, a Tengager k lutter contre 
sa tendresse, sans jamais la laisser voir a Beatrice. " 

AcTE in, SCilTE I. 

La composition de ce tableau marque du go6t , le dessin 
en est assez correct , et le coloris riche et harmonieux. 

Le Reverend W. Peters, artiste distingue, qui abandonna 
FAcademie royale et les Beaux - Arts pour one prebende 
de la citbedrale de Lincoln, peignit ce sujet pour la Ga- 
lerie de Shakspeare. II a ete grave pour la grande serie 
par P. Simon, et pour la petite par J. Heath. 

Les figures sont de grandeur naturelle. 



NOKTBCOTE. 

DEATH OF EDWARD V AND HIS BROTHER. 

This picture, (hough taken from Shakspeare's Richard 411, 
is not the mere embodying of the poet's fancy, bnt the impres- 
sive representation of an occurence disgraceful to human na- 
ture. Richard, duke of Gloster, taking advantage of his power 
as protector during the minority of his nephew, Edward V, 
caused that unfortunate prince and his brother, the duke of 
York, a child younger than the king, to be smothered in the 
Tower of London. It were much to be wished that any 

' doubts could be entertained of this circumstance ; but, alas ! 
the horrid transaction rests on evidence too strong to be ques- 
tioned. This event is narrated by Tyrrel, the instrument of 

" Glocester*s ambitious villainy, who thus repeats the words of 

'the subordinate agents, Dighton and Forrest : 

O thus, quolh Dighton, Uy the gentle hJaiBes,-^ 
Thus, thus, quotit Forrettj girdling one another 
'Wkhhi their alabaster innocent arms ; 
Th^r lips were -four red T<»e* on a sta^k. 
Which in their ffommer beautv, kissed each other. 
• A book of prayers on their pillow lay ; 
•Which once, quoth Forrest, almost chaog'd my mind; 
Bnt, O, the devil, — there the villain stopped s 
When Dighton thus told on, — we smothered ' 
The most replenished sweet work of nature, ' 
That from the prime creation, e'er she framM. — 

This picture painted for Boydells' Shakspeare Gallery was 
engraved' by F. Legat for the larger, and by J. Heath for the 
' smaller, illustrations of the Bard of Avon : it is altogether a 
' masterly performance, and considerably enhanced the reputa- 
tion of its estimable painter. 



HOETHCim. 

MORT D'^DOUARD V ET DE SON FR&RE. 

QuoiQUE le sujet de ce tableau ait ^t^ pris dans la trag^ie 
de Richard III ^ par Shakspeare , non-seulement il est la repre- 
seDtation de Tid^e du poete, mais encore celle d'un fait his- 
torique qui outrage la nature. Richard, due de Glocester, se 
pr^valant de son pouvoir comme regent, pendant la minority 
de son neveu, ^douard V, fit etouffer cet infortun^ prince, 
avec le due d'York, jeune frere du Roi. II serait a desirer que 
Ton piit ne pas croire a cet ev^nement; mais, helas! il existe 
des preuves trop fortes de cette funeste catastrophe pour pou- 
voir la r^voquer en doute. 

Tyrrel, rinstrument de Tambitienx et criminel Glocester, 
i^aconte comment s'est censpmm^ ce crime ; il r^pete les pa- 
roles de Dighton et de Forrest, les meurtriers qu*il a employes 
dans cette occasion : « Cest ainsi , me disait Dighton , qu'6- 
« taient couches ces' aimables enfants. » — « lis se tenaient 
« ainsi, disait Forrest, Tun I'autre e^ntour^ de leurs bras in- 
« nocents et blancs oomine Taibatre; leurs levres semblaient 
« quatre roses vermeiHes tmr use seuie tige, qui, dans tout 
« r^clat de lenr beant^, se baisaieot Tune Fautre. Un livre de 
« prieres etait pos^ sur leur chevet : cette vue, dit Forrest, a, 
« pendant un moment, presque chang^ mon ame. Mais, oh! 

« le d^mon » Le sc^l^rat s'est arrSt^ a ce mot, et Dighton 

a continue : « Nous avoos dtoufft^ le plus parfait, le plus char- 
« mant ouvrage que la nature ait jamais forme depuis la 
« creation ! » 

Ce tableau a ^te fait pour la Oalerie de Shakspeare de Boy^ 
dell, et grav6 pour |a grande s^e par F. Legat, et, pour la 
petite , par J. Heath : on le rc|;arde comme un chef-d'oeuvre , 
et il ajouta beaucoup a la reputation de Nor^hcote, peintre 
d^ja fort estim^. 

6 



TITANIA AHD BOTTOM. 

This subject is taken from Act 4 Scene i, of Shakspeare's 
Midnimmt^i Mgkts Dream. Titania, under the influence of 
t}ie spell Ofoeron has cast upon her, exhausts her fondest cares 
on khe transfbrmed Bottom, who is seated on the '* flowery 
bed " while the attendant fairies busy themselyes in fulfiUing 
his asinine desires. 

The poetical mind of Fuseli has seized on this scene with 
all the enthusiasm of a kindred feeling. He has represented 
the Fairy Quefen, a most lorely enchantress, calling to her aid 
a train of airy sprites, who crowd with dutiful alacrity around 
'the fshciinl Titania, and her *' gentle joy "Bottom the weaver. 
The chiyalrous elf who undertook the encounter with <* a red 
hipped humble-bee on the top of a thistle ", and the '< ventu- 
rous fairy ", who dared invade '* the squirrel's hoard to fetch 
new nuts ", are set forth on their several enterprises ; the ob- 
sequious Peas«blossom scratches the ass's head with mischiev- 
ous^ glee ; llCustard-seed, standing on tip-toe in Bottom's hand, 
is preparing with all his energies '* to help cavalero Cobweb 
to scratch " ; a laughing sprite is bringing the << peck of pro- 
vender, the good dry oats ", which the Athenian weaver was 
desirous to munch. ->• They are surrounded by a tribe of fan- 
tastic beings, each engaged as the unrestrained whim of the 
moment dictates : all is mirth, revelry, and enjoyment ; and 
the fertile imagination of the painter has produced a picture 
which might satisfy Shdbspeare himself. 

This painting formed one of the most striking ornaments of 
Boydell's Shakqieate Gallery, and was engraved for the larger 
series by J. P. Simon. 
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TJTAWA KT FOTTOiRf . 

te Songe d*nne imk d^4U, obm^die A% ShakspeiMrei a Covrni 
ce snjet ; cm y volt, Mt« 4» sc^ne i> Tit«aia» ^ % 9i^^m9mX 
sous nfrfNence du ohamt qu'€M»6rQtn « p6p49du amr eU« , 
epuise ses plus tendn» soIbs aupm de liMtan ; cekii-oi «ftt 
metamorphose, el setr^va eanche fur ipi hi d9fl»Hr$ , pendant 
que les f<6es a rentour se pressent de rempUr sea voloQt^ asi- 
nesqu9s. 

Le g^oie po^tique de Pvseli s'ttt saisi da oeite ac«ne avec 
un enthoufliasme semblable a eekn de Fimmof lei Ikffde. La 
reine fee est representee sous la forme la plus aimal^ et la 
plus attrayante; elle appeHe a son scooiirs oac troupe d'aapnls^ 
aeriens qui se precipitent joyeuseflMiit avtour d*ella pour rca- 
plir les ordres de leur fantasque maltresae , el de Bolloia k 
tisserand , la joie de son ctzur, Le lutio ehevalaresque qui en- 
treprit le combat avec le bowdtm am» cttUies wougies sur um/i^m- . 
de chardon , et la fie d^temmtSe qfti osa fimiUtF dans ie mugimn de 
V€cureull pour en appo^ter de$ neia neavdieSj re^ivent diacun 
leurs differentes cornmtssions; le trearcenpiaisaiit Fieur-de- 
Pois gratte la tdte dtne avee use fake maKoicuse ; Grau»-dfi- 
Moutarde , sur la pointe des pieds, dans la wutm de Bottom,- 
se prepare a alder de tootes 6«» forces le camiUr ToiU^d'uimi- 
gnee a gratter ; un esprit folb&t apperle U pieotin d'moiae , c^te 
bonne avoine seche dont le tisserand atheoien desirait si ardeaa- 
ment se regaler. lis sont enrifonn^ dfune mnhitude d*etx«5 
fantastiques, chacun occnpe selon que le diote le caprice du 
moment ; tout respire le ptaistr et la joie. La fertile imagina- 
tion du peintre a ppoduit un tablean qui aiqrait pu satiafiure 
Shakspeare mSme. 

Ce tableau formait- un des plus beaux ornements dans la 
Galerie de Shakspeare de Boydell; il a et^ grave pour la grande 
s^rie par J. P. Simon. 



LAWRENCE. 

NATURE, 

A masterly and highly pieasing picture by the late President 
of; the Royal Academy. It represents two children, whose 
animated coniitenaneies beaming with health and ** redolent 
of joy and youth " interest by their beauty, and delight by the 
unsophisticated «ipression of innocent playfulness. 

Lawrence has here shown himself an accurate observer of 
the universally attractive graces of infimcy, and appears to 
have been inspired with the same feeling as Reynolds in con- 
templating nature in her most amiable and unassuming forms. 
This picture is a specimen of correct and well defined outline, 
of rich and splendid colouring, and of effective light and shade 
that has seldom been surpassed. 

The admirers of fine engraving are indebted to G. F. Doo 
lor a' detigfafiil print of '* Nature '* recently.published by the 
Enterprising hotwe of Moon, Boys and Graves; it has also been 
copit^d in lithography without acknowledgment. 
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LAWaCMCE. 

NATUHE. 

Tableau fortagr^abk, et p^nt^e main denuitre pAr le 
dernier pr^ident de rAead^mieroyaledeliOfulras : il.neprig- 
sente deux enfants dont la pliysioBoniie anim^ et rayonnante 
de 6ant6 respire la fraicheur etia joie : lenr beant^.int^sesie , 
pendant que Fexpression naive de leur iimocente gaU^ nous 
porte au plaisir. 

Lawrence se montre ici fidele ebservateur des fpraeestou- 
jours attrayantes de f enfance , et il parait ayoir 4^ inspire par 
le meme sentiment que sir Josn^ Heynolds , «n €ontemp|ttit>la 
nature sous ses formes les plus simples et les plus aimablcs : 
ce tableau est un modele de contotuv purs et .d^id^ , d'un 
colons riche et l^rillant , et d'un t^air-obscur judicieux qui a 
rarement ^t^ surpass. 

IjCs amateurs sont redevables a F habile burin de G. T. Doo 
d*une charmante gravure d'apres ce tableau , public deniiere- 
ment par MM. Moon , Boys et Graves , de Londres : il a ^t6 
aussi copie en lithographie , mais sans que le peintre y soil 
indique. 



THE INFANT BERCULES. 

The Emfisesft^' Cfttheriiie IZ having sigiified.her wish to 
ppsaess an hiatorical pieture from the pencil of Reynokk, sir 
Joshua made choice of the infant Hercules stranglin(|; the ser- 
pents. He intended. thereby to typify the state of Russia^ and 
. if allegories are seldom successful on the canvas, we can hetter 
understand this as an illustration of the first Nemean Ode of 
Pindar, which the painter has taken as. his guide. The diffi- 
culty of selecting a subject that would be generally acceptable 
at St. Petersburg will be admitted. The En^ish history was 
. not the source to^lraw^Croin on this occasion, theartist was not 
conversant in the legends or literature of Russia, and Cathe- 
rine's known predilection for every thing Greek guided him in 
his decision. Th^'price, paid for the picture was 1 5oo guineas, 
and the Empress, in addition to a very flattering letter, trans- 
mitted to Reynolds, by her Ambassador in London, a valuable 
, gold boi. with her portrait set in large, diamonds. 

. Rich and harmonious in its tones of colour, and estimable 
for its masterly arrangement of light and shade, this perform- 
ance has other and higher claims. The calm dignity of the 
infant hero, who has seized the scaly monsters with a deadly 
grasp, is fooeibly contrasted^with the natural terror of Iphicles 
andjihe attendants.- Juno looks from. the clouds with surprise 
and mortification ; Amphitryon testifies astonishment mixed 
with admiration ; while the blind Tiresias, inspired by the 
supernatural energies of the child, b about to utter his pro- 
phetic sketch of his future career : the latter personage is said 
to have been^painted from doctor Johnson.. The figures are 
the size of life. 

The Infant Hercules has been well engraved io mezzo-tin to 
by J. Walker. 



HERCULE ENFANT. 

L'iMpiRATRicE Catherine II ayaiit tteoign^ le d^r d'avoir 
nn tableau historiqiw du pinceau de sir Joso^ Reynolds, il 
choisit pour sujet le jeune Hercule ^touffant les serpents. Par 
la , le peintre se proposait de personnifier la Russie, et, comme 
les allegories sur la toile r^ussissent rarement, on comprendra 
mieux celle-ci comme traduction de la premiere ode n^m^nne 
de Pindare, qu'il a prise pour guide. 

Ob ne pent que sentir la difficull^ de trouTer un sujet qui 
p&t etre agr^ble a-Skint-P^tersbourg : Thistoire d^Angleterre 
n*6tait pas, dans cette^occasion , une source oii Ton pAt piiiser, 
et Tartiste n*6tait que peu vers^ dans les l^endes ou la litt^ra- 
ture de Russie. Le penchant qn*on attribuait a la grande Ca- 
therine pour tout ce qui ^tait grec dut done determiner le 
peintre dans son choix. II re^ut de son tableau i5oo guin^es, 
environ 37,5oo francs , et Timperatrice y ajouta une belle ta- 
batiere en or, avec son portrait, entour^ de gros diamants, 
accompagne d'iine lettre autographe qu'elle fit remettre a Rey- 
nolds par son ambassadeur a Londres. 

Riche et harmonieux de coloris, FenteBte da clair-obscur 
est tres-remarquable; mats cet ouvrage a encore un plus grand 
merite. Le majestueux calme du jeune h^ros qui a saisi les 
reptiles monstrueux aTcc une force qui leur est ftitale , fait an 
Gontraste avec la terreur toute naturelle d'lphicl^ et des ser- 
viteurs. Junon, du haut des cieux, contemple oette scene 
avec une surprise mll^e de d^pit ;> Amphitryon tteoigne son 
etonnement et son admiration , pendant que I'aveugle Tir^- 
sias, inspire par cette Anergic sumaturelle de Tenfant, se 
met a prophetiser les exploits du h^ros qui etonneront Tuni- 
vers entier. On pretend que le personnage de Tiresias a ete 
peint d'apres le c^lebre docteur Johnson. Les 6gures sont de 
grandeur naturelle. 

Hercule enfant a ete bien grave a la maniere noire par 
J. Walker. 



WILKIB. 

ALFRED IN THE NEATHERDS COTTAGE. 

The universal disorder that prevailed throughout England 
at Alfred*s accession to the throne was aggravated by the arri- 
val of fresh fleets and armies from the shores of Scandinavia. 
After struggling for a time with admirable valour and perse- 
verance, and, in the course of one campaign, fighting eight bat- 
tles with these fierce barbarians whose continual reinforce- 
ments more than suppKed their repeated losses, he found it 
prudent to yield to circumstances, and await a more favorable 
time for action. Accordingly, disbanding his army, and re- 
leasing his attendants from their duty until they should hear 
he was again in the field, Alfred, disguised as a peasant, en- 
tered the service of a neatherd. " The wife of the neatherd 
was ignorant of the condition of her royal guest; and, observ- 
ing him one day busy by the fire side in trimming his bow and 
arrows, she desired him to take care of some cakes which were 
toasting, while she was employed elsewhere in other domestic 
affairs. But Alfred, whose thoughts were otherwise engaged, 
neglected this injunction ; and the good woman, on her return, 
finding her cakes all burnt rated the king vere severely, and 
upbraided him, that he always seemed very well pleased to eat 
her warm cakes, though he was thus negligent in toasting 
them. " 

The picture which Wilkie has executed from this incident is 
one of his earlier works, and was painted for a collection from 
English History, formed by A. Davison, Esq. It is of a larger 
size than the generality of this accomplished artist's produc- 
tions, and although the figures of Alfred is somewhat deficient 
in dignity, the others personages are highly characteristic ; 
its colouring, though good, is not of that rich and brilliant 
tone which distinguishes his Blindman*s Buff, and Village 
Merry-Making. It has been finely engraved by J. Mitchell,' for 
the house of Moon and Co , of London. 
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ALFRED Lfi GAaND CHEZ LE PATRE. 

Le d^sordre qui existait daAs toute FAngleterre a Tavene- 
meat an trone d* Alfred fat augment^ par Tarrivee de nouvelles 
flottes chargto de troupes des rives de la Scandinavie. Apres 
avoir ({uelque temps lutte avec uni courage et une pers^erance 
incroyables, et avoir, ptodantune seule campagne, livr^ huit 
batailles.a.ces barbares f^roces , qui, par des renforts conti- 
nueisy sextrouvaient toujours au-dessus de leurs pertes im-^ 
menses, Alfred c^da prudemment aux circonstances, afin 
d'attendre'un moment plus favorable pour agir. Ayant done 
licencie son armee, et discharge ses serviteurs de leurs devoirs 
envers lui jusqu'a ce qu*ils apprissent qu'il eut repris' les 
armes, Alfred , d^guise en paysan , se mit au service d'un 
patre. La femme igtiorait la condition de celai qui ^tait chez 
elte : le voyant un jour au coin du feu occupy a arranger son arc 
et ses fleches, elle le chargea, pendant qu'ellc ^tait autre part 
aux affaires du menage , de soigner des.galettes quicmsaient. 
Alfred, dont I'esprit etait a d'autres int^rets ,.n^gligea ce soin, 
et la bonne femme , a son retour, voyant ses gateaux touf brii- 
les, grondale roi» et lui reprocha de manger toujours bien 
volontiers de'ses galettes chaudes ,.quoiqu'ir fiit si- negligent a 
lescuire. 

Le tableau que Wilkie a peint d'upres cet incident est un 
de ses premiers; il lei fit pour une collection fonn^ par M. A. 
Davisoo, de sujets tir^s de ^Histoire d*AngIeterre : il est plus 
grand que ne le sont ordinairement les ouvrages de cet artiste 
distingu^. Quoique la figure d*Alfred manque un peu de di- 
gnity , les autres personnages sont fbrtement caracf^ris^s ; le 
coloris est boa, mais il n'a pas-de.ces riches et brillantes teintes 
qui se trouvent dans le CoHn-Mnillard et la Fdte de Tillage 
du m^me auteur : il a ^i6 bien grav^ par J. IVf itchell pour la 
maison Moon et Boys de Londres. 
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TtlE FALLING GIANT 

CHUTE D'UN GfL\NT. 



BAITKS. 

THE FALUNG GIANT. 

Ohb of the Titans overthrown by Jupiter is hurled to the 
earth, and is about to be era shed and overwhelmed by the 
vengeance of the offended dtfity : the effects of whose wrath 
is visible in the rocks that fall around his victim. 

This fi^re is of bold conception, and correct and hi|;hly 
finished execution : it was presented to the Royal Academy by 
Banks on his election, and is placed in the Council Room. It 
is of the scale called small life,, yet its colossal proportions 
are effectively preserved by the- scared satyr and goats on the 
ground : it has been: engraved for Britton^s Fine Arts of the 
English School, by W. Bond. 



BAHKS. 

CHUTE D UN GEANT. 

IJjr 404 Titaos vaincas pax Jupiter est prdcipite du ctel , et 
Vim Vi>tt t(Wil va ^r^ accabli^ sons Ik yengeaiiee d*uiie divinite 
oHeiM^e : le fracas des rbchers qili tonoibeiit ^tour de la vie- 
time manifesto lea efifeta <ie k c6l^re du pere des dieHX. 

Gette figure est d'lioe oe^neeplioB vifoiireuse $ le travAil en 
eat correct et Bbi§B6 ; Banks la pr^nta a )*Acad^ime royale 
de liiMidres kwsqu'il y fut ref tt , et eUe est idaiBtenaiit plae^ 
dim la aalle de conseil : qneiqae plus petite que nature , les 
proportions eolossales aoiil coiiservfies au moyen du satyre et 
4es ch^T^s qae Fan ap^coit ^ur k terre. 

Ce sujet a ^t^ grave par W. Boild pour VEcole angkuse des 
BeaitX'Arts de Britten. 
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■Amu>w. 
TRIAL OF QUEEN CATHfiRINE. 

The subject of this picture is the Court assembled to consider 
the divorce between Henry VIII and his first'Queen, Catherine 
of Acragon, taken from the. Second Act of Shakspeare's hfotori- 
cal play 4>i Hentj FIII^ and painted with a reference 1o Its ac- 
tual representation. The principal figure Is the injured Ca- 
therine ; ,she is calling on Cardinal Wolsey, who is rising 
from his chair, and thus replies to his exhortation of *^ Be 
patient yet ". . 

I 'will, wben ypd w^hiiiBhk^ nay, before, 
' Ov God will paniah. mm, . I do believe, 

Indae'd by pbteikt'circiiaMtaAeefl^ that 
. Tooare miBe,eBemy;.aDd make my cballepge, 

-Ton ibaU.not be myjudge : for it is yon 

^aye blown this coal betwixt my lord and me, — 

Which God*s dew qnench ! — Therefore, 1 say again 
' I utterly abhor, yea, from my soul, 
. Refuse yon for my jndge ; whom, yet once more, 

I hold my most moalicions fand tinak'ttot 

At aU a friend to tratliu ' * . 

Behind the Queen is Cardinal Campeitts^ at the table are 
seated the lords and bnriiops appointed by. the commission 
from Home, and' Henry is seen under the ioaoppy. 

-The^dmirers of the drataa need not be informed that this . 
composition includes portraits of. a family eminently distin- 
guished on thie English stage rHrs Sidd^nsy personating the 
Quieen ; Stepb^ K'embl^ the King; John Keml>lei Cardinal 
Wolsey ; and Charles Kemble, thfe Secretary. 

Although this picture is not fautless, its beauties make ample 
atonement for its few defects, and gave the highest promise of 
future exc^knoe, when a' fatal mlilady hurried Harlow to an 
early graye. It baa been finely engraved in mezzo^^tinto by G. 
Clint : there is also another print inf^^oir in ^^ecutiop as 
well as dimensions. 



■ASLOW. 

JUGEMElfr DE LA HEINE CATHERINE. 

Cb tableau repr^nte le moment ou la cour est asseoriil^ 
pour^d^cider du divorce entre Henri Vin,roi d'Angleterre, et 
Catherine d'Aragon, sa premiere femme. Le sujet est tin6 de 
la trag^ehistoriqae de Shakspeare , intituKe Henri Vllt , et 
a ^\Jk peint tel que la piece se Joue maintenant. Le principal 
personnage est llnfortun^e Catherine ; elle adresse la parole 
au cardinal Wolsey, et , a I'instant ou il se leve en exhortant 
la reine de vouloir Inen itre paHente , elle r^plique : « Je le secai 
quand vous serez hundble; mais son aupara^tot , ou Dieu me 
punirait Je crois, et j'ai de fortes raisons de le croire , que 
vous Stes mon ennemi, et je reclame ici la loi poor vous rfeu- 
ser ; vous ne serez point mon juge, car c'est vous €[ui avez al- 
lum^ ces charbons entre mon seigneur et moi. Dieuveuille les 
^teindre par sa grace ! Je le r^pete de toute la force de mon 
ame , je vous d^teste et recuse pour mon juge, vous qu'encore 
une fois je regarde comme mon plus cruel ennemi, et que je 
ne crois nullemeut'ami de la v^rit^. » Deitiere la reine est le 
cardinal Campeggio; autour de la table sont asais les seigneurs 
et les ^veques nomm^ par la commission de Rome : on voit 
Henri Vlll sous le dais. 

Les amateurs dn thMtre anglais. sauronl^d^a que eette com- 
position renferme les portraits d'une famiUe qui aproduit des 
acteurs fort c^Ubres en Angleterve : madame Siddons, qui re- 
pr^sente la reine; Stephen Kenibley le loi^ John Kemble , le 
cardinal Wolsey , et Charics Ka»ble» le t^cr^taire. 

Quoique ce tableau ne seit pas sans des imperfections , les 
beaut^s en surpassent de beaucoup les Ugers di^auts, et elles 
donnaient de grandes esp^ranees d'une sup^rioiirit^ pour I'ave^ 
nir, lovsque malheureusement Tartiste^ Harldw, fut enl^v^ 
a la flenr de son Age. 6. Ctint a bien gmv^ oe tableau a la ma- 
niere noire : il en existe une autre granue plus petite et juf^ 
rieure quant au travail. ' 



LB8UE. 

SIR ROGER DE COVERLY. 

Iv number 112 oi tks Specuoar, we have a relation of air 
Rograr de Goverl/s attendance at hia pariah church : keying 
the apirit of that excellent deacription in hb mind, the artiat 
haa ao far deviated from ita letter, aa to lay hia acene in the 
church-yardy and repreaented him going to divine aervice, ac- 
companied by the Spectator, and aurrounded by hia tenanta. 
The change is judidoua, aa leaa pictureaque matter than the 
pew-lumber of an Engliah Church can acarcely be imagined. 

Thia ia a cleverly deaigned and well executed picture ; the 
kindly diappaition of air Roger ia evinced by hia notice of the 
falherleaa children, who, with their surviving parent, are clad 
in mourning for their recent loaa : the widow, a neat and good 
looking figure, in the act of curtaeying to the old kni^^t, pro- 
bably recals to hia mind the paaaion which bad ao much in- 
fluenced his icop4uct fhrough life : hia cpmpanion ia, aa he 
ahould be, a gentlei^anly identifia^tion of the accomplished 
Addison. The qther figurea are perfectly }n chaf*acter; the 
village coquet aijjusting her dreaa, the venerable ruatic leaning 
on hia grandTdaughter'a arm, the old woman with the mother 
Shipton hat of the preceeding century, and the group near the 
yewrtree, hurrying, to catch a paaaing aalutation from their 
landlord, are well conceived and appropriate, and indicate a 
jdoae and faithful obaefyance of nature. 

Thia. picture ia in the poaaeaaion of Jamea Dunlop, Eaq. ; it 
ba^ been well engraved in the mixed atyle by H. Meyer < 



LBSLIE. 

SIR ROGER DE COVERLY. 

Ok lit dans le Spectateur , li« 1 1 a, ia descuption du chevaHer 
Roger de Coverly pendant qn'il 9e trouve dans son ^glise-pa- 
roissiale : le peintre , tout en conservant Fedprit de ce ofaar- 
mant recit , s*est ^cart^ de la lettre , autant qu'il le fadait , 
pour mettre la scene dans le cimetiere ; Fepresentant ainsi le 
chevalier allant au service divin, accompagn^ du ^pectateury et 
entour^ de ses dependants. Ge changement est fort judicieux, 
car Fon ne peut rien se figurer de liioins pittoresque cpie les 
bancs d'^glise en Angleterre. 

I A composition de ce tableau est bonne, et le sujet bien 
rendu : on y voit Taimable caractere de sir Roger dans Taccueil 
<|u^il fait auxjeunesorpbelins, qui, avec leur mere, sont en 
deuil pour la perte qu*ils viennent d'eprouver : la veu^«e, per- 
sonne agreable et mise proprement, fait sa-r6v^rence, et , sans 
doute , elle reveille dans Fesprit du vieux cbevalier le souvenir 
•de cette tendre passion qui influa tant sur la oonduite de ce 
digne homme ; il est accompagn^ du Spectaieur, qui est repre- 
sent^ , comme il le devait 6tre , sous la figure de Fnknable et 
accompli Addison. Les autres personnages aussi sont -bien ea- 
ract^rises : la villageoise coquette arrangeantsa lOilette; le-vie- 
nerable campagnard appuy^ sur le bras de sa petite-fiHe; la 
vieille, avec son cfaapeau pointu du si^le precedent , et le 
groupe pres de Fif se precipitant pour Yecevoir en passant «hi 
salut de leur seigneur : tout est indique a propos, «t marque 
une grande connaissance de la nature et des meeurs. 

Ge tableau appartient a M. J. Dunlop : il a ^t^ bien grave par 
H. Meyer. 
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HEWTOK. 

THE LOVERS QUARREL. 

A handsome and richly attired young female, and her admi- 
rer, a Cavalier in the costume of the a^ of Charles II, are 
engaged in an altercation ; which has already heen carried so 
far as to produce a mutual return of their respective portraits. 
The lady, conscious of her charms and strong in that con- 
sciousness, gives back the picture of her lover with a smile of 
the most provoking indifference. The gentleman has lost his 
temper, he is evidently stung to the quick, and he divests 
himself of .the miniature of his mistress with an air of conse- 
quential importance that he will not long be able to maintain. 
The lady*s attendant looks with much glee upon a scene which 
her countenance tells us is quite to her taste : like the other 
figures, her expression is highly characteristic. 
. This clever production is the property of J. Brown, Esq., of 
Hare Hills Grove, near Leeds : it has been tastefully engraved 
bv C. Heath. 



NEWTON. 

LE DEPIT AMOUREUX. 

UjTE jeune femme richement vetue, ct son amant, cavalier 
en costume du siecle de Charles 11 d'Aiigleterre , sont engages 
dans une dispute qui a d^ja M port^e assez loin pout* les 
pousser tous les deux a serendre mutnellement leurs portraits. 
La dame, persuad^e du pouvoir de sa propre beaute, se de- 
fait du portrait de son amant avec un sourire d'indifififtrence 
le plus provoquant : on voit que le cavalier nb se poss^e plus, 
qu*i[ est pique au vif; mais, quoiqu'il rende la miniature de 
sa maitresse avec un air d'importance et d'orgueil, il ne 
pourra le tenir long-temps. La suivante de la dame voit avec 
beaucoup de plaisir une scene que sa figure nous dit ^tre fort 
a son gout : de meme que les autres physionomies , Texpres- 
sion de la sienne est bien caracteris^e. 

Ce charmant tableau appartient a M. J. Brown de Hare 
Hills Grove , pres de Leeds : il a ii^ grav^ avec godt par 
G. Heath. 



LAWREirCB. 

HIS MAJESTY GEQRGE IV. 

George IV, King of Great Britain, Ireland and Hanover, 
the eldest son of George III, and his consort Charlotte, 
a princess of the house of Mecklenburg Strelitz, was bom 
at St James's palace, August ii, 1762 ; and, as heir apparent 
of the crown, immediately received the title of Prince of 
Wales. 

On the 8 of April 1795, he was married to his cousin ger- 
man Caroline, daughter of the Duke of Brunswick : the only 
issue of this marriage was a daughter, the late Princess 
Charlotte, born January 7, 1796, married>May 1, 18 16, to the 
Prince Leopold, of Saxe-Cobourg; and died November 6, 18 17 
after the birth of a still-born child. 

Early in 181 1, the mental aflQiction of George III having 
rendered it necessary to provide for the due administration 
of the government. Parliament invested the Prince of Wales 
- with the power and dignity of Regent; and, on the death of 
his father, he ascended the British throne January 39, i8ao, 
and viras crowned July 19, 1831. George IV departed this 
life June a6, i8^o after reigning more than ten years in un- 
disturbed tranquillity. 

This picture was painted for the Marchioness of Conyng- 
ham, and is valuable for its fidelity of resemblance, its un- 
pretending style and absence of affectation, its breadth of 
tone, and light and shade, although the latter is somewhat 
monotonous. A splendid engraving from this picture, by W. 
Finden, has been published by the house of Moon, Boys, and 
Graves, of Ijondoo. 



LAWEEirCE. 

GEORGE IV. 

GsoBGE IV, roi de la Grande-Bretagne , d*Irlande et d'Ha- 
iiovre, fils ain^ de George IHet de Charlotte, princesse de la 
maison de Meclenbourg-Str^litz , naquit au palais de St. -James 
le la aout 176a , et, comme heritier dela couronne, re^nt, 
au moment m^me, le titre de prince de Galles. 

Le 8 avril 179$ , ce prince ^pousa sa cousine germaine , Ca- 
roline, fille du dac de Brunswick : il n'y eut de ce manage 
qu'une filie , la princesse Charlotte , qui naquit le 7 janyier 
1796 : elle fut mari^ au prince Leopold de Saxe-Cobourg , le 
a mai 1816, et mourut en couche le 6 novembre 1817. 

Au commencement de Tannic 1811, lamaladled'espritde 
George III exigeant que Ton pourvut a I'administration du 
gouvemement, le parlement inyestit le prince de Galles du 
pouvoir et de la dignity de regent : a la mort de son pere, le 
39 Janvier i8ao, il monta sur le trone, et fut couronn^ le 
19 juillet i8ai. George IV est d^M6 lea6juin i83o, apres 
un paisible regne de dix ans environ. 

Ce tableau a ^te peint pour la marquise de Conyngham ; il 
est remarquable par la ressemblance fidele, le style naturel, le 
manque de pretention ,le ton large et le clair-obscur, quoique,' 
sous ce dernier rapport , il soit un peu monotone. BfM. Moon, 
Boys et Graves , de Londres , ont public une gravure magni- 
fique faite d*apr^ ce tableau par W. Finden. 



WEST. 

HANNIBAI.. 

At the ratification of the treaty which terminated the first 
Punic war, IIaniilcar.Barca8, a valiant Carthaginian general, who 
had lojDg opposed with various fortune the armies of Rome, in 
Spain, Italy and Sicily, returned to his native country, deeply 
impressed with the consequences of the rapidly increasing 
power of the rival Republic. With a view therefore to keep 
alive a constant opposition to its encroachments , to testify 
to his countrymen his conviction that there would never be a 
lasting peace between the two states, and to provide that, at 
least for the next generation, there should always be a member 
of his own family to act upon his sentiments, he resolved that 
his son, a youth of nine years of age, should bind himself 
in the most positive manner to retain until death his father's 
enmity to the Romans. This engagement received all the 
weight which religious .ceremonies could give : at a solemn 
festival, in the temple* of the Gods, and at the foot of the sta- 
tue of Jupiter Ammon, surrounded by the priests and chief 
magistrates of the state, and a numerous assemblage of the 
citizens of Carthage, Hamilcar dictated to his son Hannibal 
that impressive vow which formed the master principle of the 
most formidable antagonist Rome ever had. 

This singular event was chosen by George in as one of 
the subjects for West's pencil, at the commencement of that 
patronage, whichy alike honorable to the monarch, and the ar- 
tist, terminated oDly with the mental demise of the former; it 
is among the most esteemed of the painter's works : the price 
paid, for it was 400 guineas. 

There is a large Print in Mezzotinto by Valentine Green 
after this Picture. 
Size : 6 feet by 10' feet 



WEST. 

ANNIBAL. 

LoASQUE le traite de pan qui termina la premiere guerre 
punique fut ratifi^, Amilcar Barcas, brave g^n^ral carthagi- 
nois , qui , avec un succes altematif , s'^tait long-temps op- 
pose aux armies romaines, en Espagne , en Italie , et dans la 
Sicik, revint dans sa patrie, fortement persuade des con- 
sequences funestes du pouvoir de la r^publique rivale , qui 
s'agrandissait si rapidement. Dans le dessein d'entretenir une 
opposition constante a ces envahissements, de marquer a ses 
compatriotes sa pleine conviction que jamais il n'y aurait de 
paix durable entre les deux l^tats , et de pourvoir a ce qu'il y 
eM, au moins apres lui , un rejeton de sa famille qui agit selon 
ses propres sentiments , Amilcar r^solut que son fils , enfant 
ag^ de neuf ans , s'engagerait de la maniere la plus formelle a 
conserver jusqu'a la mort cette haine de son pere envers les 
Romains. Get engagement re^ut tout le poids que pouvaient y 
pr^er les c^r^monies religieuses. Pendant une fete imposante, 
au milieu du temple , et aux pieds de la statue de Jupiter 
Ammon, environn^ des pr^tres, des principaux magistrats 
et d'uoe nombreuse assemble des citoyens de Carthage, 
Amilcar dicta a son fils Annibal ce serment solennel , qui 
devint pour toujours le principe dominant du plus formi- 
dable ennemi que Rome eiit jamais a combattre. 

Tel est le trait extraordinaire choisi , par le roi George III» 
comme sujet digne du- pinceau de West. Ce tableau fut peint 
au commencement d'une protection qui faisait ^galement hon- 
neur au monarque et a Tartiste , et qui ne cessa qu'a T^poque 
de la malheureuse maladie du prince. On estime cet ouvrage 
comme utf de$ meilleurs de West : il en recut 400 guin^s , 
environ 10,000 fr. 

Valentin Green a fait, d*apres ce tableau, une grande 
gravure a la maniere noire. 

Larg. , 9 pieds 4 pouces ; haut., 5 pieds 7 pouces. 



FLAMMUkS. 

RESIGNATION. 

The classical taste and purity of design which 
the- works of Flaxman are conspicuous in this statfie, which 
represents the effects of faick and reliance on Divine Provi- 
dence in the person of a beautiful female, who do^ her 
hands in the act of prayer, and, with a suitable expression 
of countenance, gently elevates her looks towards Heaven, as 
she submissively exclaims : ** Thy will be done. ". 

This statue is of white marble, and the size of life : it 
formed one of the chief attractions of the Sc^ulpture Room at 
the exhibition of the Royal Academy, in 1809 ; and has been 
^Igraved by W< Bond for the '' Fine Arts of the English 
School." 



LA RESIGNATION. 

L£ goikt ckssique et fa ptiret^ Ak Hesain tfai ^thigti^Bt les 
^vrages de Flaxman , se retvotivent 6«bs teHt statoe repil<6- 
sentant les effets de laToi et d'tind ferme confiinice dairi h Ptio- 
vidence dSvine. Une belle fetniAe, les ittaini j<fhile^, (iHe 
Dieu, et , 4 fiAstam ou eDe s'^cHe avec soitrnissioHi : kQoe ta 
« volont^ soit fiiite , • leve les yeux vers le dd aver, titic J^hyaSo- 
Domie expressive et coiiVenabfe. 

Cette statue est en marbre blaiic , et grande couhM natare : 
clle forma , en iSog , Cin des prlilcipaux su^s d*adknir*tienri 
dans le salon d^ sc«ilt>tun^ii Fexposihkin de I'Ac^nf^iiri^ i^ale 
de Londres. £lle a e(^ grav^e potnr Us itaux-JHs dt fMcott 
anglaiie. 



STUTUARD. 

BOADICEA. 

Although the Island waa twice invaded by Julius Ctesary 
yet Claudius was the first emperor who established the Ro- 
man domination in Britain; and Suetonius Paulinus l>eing 
appointed governor of the subjugated provinces by Nero, 
undertook an expedition to conquer Mona (Anglesea). Dur- 
ing his absence in the west, the Iceni, a warlike tribe at the 
eastern side of the Island, took arms to avenge the atrocities 
which the roman centurions had inflicted on their widowed 
Queen Boadicea, and her daughters.. For a time they were 
gUccessful, routing the ninth legion, and taking several impor- 
tant stations : but they were defeated in a final engagement 
with a loss of 8o»ooo men, while their opponent's loss was 
under looo men. After the battle, the unfortunate Boadicea 
swallowed poison to escape captivity. 

In a composition that would do honour to the most emi- 
nent school, the artist has represented the British heroine 
standing on one of the scythe-armed war chariots, accompa- 
nied by her daughters, and surrounded by the leaders of her 
army ; in one hand she grasps a javelin, the other is raised in 
the action of addressing her brave, but undisciplined, followers, 
who crowd with impatience to a conflict which few of them 
were fated to survive : in the distance we catch a glance of 
their formidable enemies. 

William Sharp engraved this subject in i8ta, in a style 
worthy of his own fame and that of its highly gifted painter. 
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STOTBARD. 

BOADICEE. 

QuoiQUB Jules G^sar eM envahi TAngleterre deux fois, 
Claudius fut le premier empereur qui ^tablit le pouvoir ro- 
main dans ce pays. Nomm£ par N^ron gouverneur des pro- 
vinces subjugu^es, Su^tone Paiilin entreprit de conqu^rir Tile 
de Mona (FAnglesea). Pendant qu'il ^tait du cot^ occiden- 
tal, les IceneSy peuple guerrier de la c6te orientale, prirent 
les armes pour venger les insultes atroces faites par les cen- 
turions romains a la reine Boadic^ et a ses filles. lis obtin- 
rent d'abord des succes, mettant en d^route la neuvieme 
legion , et prenant plusieurs places importantes ; mais enfin 
ils furent d^faits daos un combiat d^isif , ou ils perdirent 
80,000 hommes, tandis que la perte de leurs adversaires ne 
se montait qu'a 1000 guerriers. Apres la bataille, Finfor- 
tunee Bo^dic^e avala du poison pour^chapper a la captivite. 

Dans cette composition , digne des.^coles les plus celebres, 
le peintre a repr^sent^ Th^roine anglaise debout sur un char 
arme de faux tranchantes : elle est accompagnee de ses filles, 
et entouree des chefs de son armee. D'une main elle tient un 
javelot , le 'mouvement de I'autre indique qu'elle harangue 
ses braves , qui se pr^cipitent avec plus d*imp^tuosit^ que de 
discipline dans un combat auquel il n'en devra ^chapper 
qu*un bien petit nombre. On aper^oit dans le lointain leurs 
formidables ennemis. 

William Sharp a grave ce sujet en 181 a, d'une maniere 
digne de sa propre reputation et du grand talent du peintre. 



WEST. 

THETIS AND ACHILLES. 

The picture before us represents Thetis hringiag the armour 
which she obtained of Vulcan tp her son. 

Th* immortal ar^ls the goddefli-motlier bean 
Swift to her son : her son she finds in tears 
Stretch'd o'er Patrochis' corse; while all the rest 
The sorereign's sorrows in their own esprest. 
A ray divine her bear'nly pMsence shed. 
And thus, his hand soft-tooehin^ Thetis said : 
Suitress (my son ) this rage of grief, and know 
It was not nun, bnt heaVp dial gave tlie ]blow ; 
Behold what Arms by Vulcan are bestowed. 
Arms worthy thee, or fit tp grace a God. 

Pope's Homer's Iliad, Book 19. 

This is in eVery respect a very superior production of West's 
pencil : the composition is good, the drawing masterly, the 
expression true, and the colouring approaches the exeellence 
of the Venetian school, the carnations are particularly suc- 
cessful ; while the armour and subordinate accompaniments 
are in goodkeeping with the subject The figures are of the 
full size. 

This picture was painted for Thomas Hope, esq. ; it has 
been tastefully engraved in the mixed style by W. Bond for 
Britton's << Fine Arts of the English School, '^ and by H. Moses 
in outline. 



WEST. 

THETIS ET ACHILLE. 

Gb tableau repf^nte Thetis qni donne a son fils Achille les 
armes qu'elle a obtenaes de Vulcain. On lit, dans l*Iliade d'Ho- 
mere, que Thetis, portant le present de Vulcain^ arrive a la 
flotte des Grecs : elle trouve son cber fils aupres da corps de 
Patrocle ; il pleure en poussant des cris per^ants. Un grand 
nombre de ses compagnons se lamentent autour de ltd; Tbe- 
tis, la premiere des ddetses par ses divines qualit^s, s'arrete 
au milieu d*eax , serre teadrement son fils par la main , et lui 
dit : « Men fils , quelle que soit notre affliction , laissons Patro- 
« cle ^tendu. Sa mort est un accompfissement des desseins et 
« de la volont^ des dieux. Pour toi , re^ois de la part de Vul- 
« cain ces excellentes armes : elles sont d'une beauts parfaite; 
« aucun mortel n*en porta jamais de semblables. » 

L'excellence du pinceau de West se retrouve , sous tons les 
rapports , dans cet ouvrage : la composition en est bonne , 
le dessin est d'un maitre, Texpression vraie, et le coloris 
approche de T^cole v^nitievne. Le peintre a surtout r^ussi 
dans les chairs , pendant que les armes et lea accessoirea sur 
bordonn^s sont en harmonie avec le sujet. Les personnages 
sont de gprandeur naturelle^ 

Ge tableau, paint pour Al. Thomas Hope> a ^t^ grav6 avcc 
goiit par W. Bond pour Us Beaux^Arts de VEeole angUu* de 
Britton , et au trait par H. Moses. 



BARRT. 

THE BIRTH OF VENUS" 

This was Ufe first performance exhibited by Barry after 
his return fit>m Italy, in 1773 : it is taken from the Theogony 
of Hesiody and from the accounts which have descended to 
us of a painting of the same subject, by one of the moat cele- 
brated masters of antiquity, Apelles. 

-—A nymph arose diyinelj fair, 

Whom to Cythera first the surges bear ; 

Hence is she borne, safe o'ier the deeps profound. 

To Cyprus, water*d by the waves around : 

And Aphrodite ftrom die foiiin, her name. 

Among the race of gpdc and men the same; 

And Cytherea from Cythera came. 

Whence, beauteous crown'd, she safely cross'd the sea. 

And call'd, O Cyprus ; Cypria from thee. 

Cooke' s Hesiod. 

The action of the goddess, as she wreathes her ample tresses, - 
is easy, simple, and graceful, all nature feels her genial pre- 
sence; the flowers spring up under her feet, and Cupid smiles 
in anticipated triumph. 

This charming picture at once established the fame of its 
painter; the composition is characterized by the purest taste > 
the drawing is vigorous and correct, the colouring is sue- 
cesful, and the light and shade appropriate : but the pub- 
lic, little familiar at that time with the higher departments 
of art, regarded the artist and his work with a mortifying 
indifference » 

Barry published a print of this subject himself, ^d it has 
since been engraved at Paris by Niquet; more recently it has 
been copied in lithography without aknowledgment. 

The figures are the size of life. 



BABI^T. 

NAISSANCE DE VIENUS. 

Cb tableau fut.le premier que Barry exposa apr^ aoDt re- 
tour d'ltalie, en 177a. Le sujet est pri& dans la Th^gonie 
d*H^iode : Tartiste s'eat aus&i seryi des descriptions ji|ui,.sont 
rest^es d'un semblable.ouvrage peint par Apelles^.un des plus 
c^lebres peintres de Tantiquit^^ 

La pose est ais6e , simple et gracieuse : la d^esse tresse sa 
longue chevelure ; les fleurs nalssent. sous ses pas : tout est 
anim^ de sa prince vivifiante^ et TAmour sourit d'avance des 
triomphes qu'il pr^voit. 

Ge charmant tableau a ^tabli la r^putatioii du peintre : la 
composition marque le gout le plus pur, le dessin en est yi- 
goureux et correct, la couleur est d'nn bon effet, et le clair- 
obscur convenable. Gependant le public , acette ^poque peu 
connaisseur en compositions d'un style ^lev^, accueillit I'ar- 
tjste et son ouvrage avec une froideur mortifiante. 

Barry donna lui-m^me une grarure de ce tableau, et, depuis, 
il a ^t^ grav^ a Paris par Niquet : demi^rement on I'a copi^ 
en lithographie, mais sans indiquer le peintre. 

Les figures sont de grandeur naturelle. 



UTirOUM. 

6ARRICK BETWEEN TRAGEDY AND COMEDY. 

Few individuals have been more generally praised and com- 
plimented by their contemporaries than DayidGarrick : admit- 
ting that much of this flattery originated in yenal and interested 
motives, and that ** these things may be bought at their true 
worth , " yet we must still allow that man no ordinary merit 
wh6se panegyrists include the most eminent philosophers, 
statesmen, poets, and painters, of his day. His talents drew 
from Reynolds an eariy and unequivocal mark of admiration 
in the production before Us, which graced the Spring Gardens 
Room in 1763, in the third Exhibition of the kind that had 
then appeared in England. 

The conception of this picture cannot be commended ; the 
painter intended to show the ** British Roscius " hesitating 
between the Muses of Tragedy and Comedy, as unable en- 
tirely to abandon either ; but it has been properly observed 
that figures of flesh and blood never work well with figures of 
speech. As to its execution, the personification of Tragedy is 
defective, from the want of dignity, both in look and attitude; 
but the figure of Garrick is admirable for its expression, and 
that of Comedy, can hardly be surpassed : its colouring is 
among the most splendid and successful works of this distin- 
guished painter. 

The Earl of Halifax purchased this picture for 3oo guineas; 
after that nobleman's decease it was acquired by M^ Anger- 
stein for d5o guineas. It has been Several times ensraved; one 
of the best prints after it is in chalk, by A. Cardon, for Brit- 
ton's Fine Arts of the English School. 



BETirOLBS. 

GARRICK 

ENTRE LA TRAGEDIE ET LA COMEDIE. 

P£U de personnes oat ete plus g^neralement louees» et ont 
ro^u plus de oompliments de leurs contemporains, que David 
Garrick : en admettant meme qu*une grande partie de cette 
flatterie prpvenait de motifs intere^s^^ou que « cette denree 
puisse s^adieter au taux de sa waie valeur, » encore faut-il ac- 
corder an m^rite extraordinaire a Tindiyidu qui poavait 
compter parmi 9cs panegyristes les plus celebres philosoph.es , 
hommes d*etat, poetes et peintres de son siecle. Les talents de 
Garrick attirerent de bonne heure , de la part de sir Josue 
Reynolds, une marque d'admiration non ^uivoque dans Too- 
vrage que nous avons maintenant sous les yeux. Ce tableau 
orna, en 176a, le salon de Spring Gardens, a la troisieme ex- 
position en ce genre qui avait lieu en Angleterre. 

L*idee de cette composition ne m^rite guere de louanges : 
le peintre a youIu repr^nter le JRoscius anglais hesitant entre 
la muse de la tragedie et celle de la commie, ne pouvant en- 
tierement abandonner ni Tune ni Tautre ; mais on a remarque 
fort judicieusement que jamais des figures naturelles ne s'al- 
lient bien avec les figures allegoriques : Texdcution de celle 
q^i represeote la Tragedie est d^ectueuse , manquant de di- 
gnity dans la pose et dans le regard. Mais la figure de Garrick 
est admirable pour Texpression ; celle de la Gomedie ne pour- 
rait guere etre surpassee : le coWris de cette peinture est un 
des plus brillants des beaux ouvrag^s de cet artiste distingo^. 

Le comte d*Halifax fit Tacquisition de ce tableau pour 3oo 
guinees , environ ySoo francs ; apres la mort de ce seigneur, 
il futachet^ pour a5o guin^s , ou 6a5o francs, par M. An- 
gerstein. Il a et^ grav^ plusieurs fois. Une des meilleures es- 
tampes d'apres ce tableau a ^\A faite au pointille par A. Car- 
don , dans les BeatiX'Arts de Vicole anglaise de Britton. 



MVUISADT. 

THE WOLF AND THE LAMB. 

This title, adopted from the well known fable, has reference to 
the dispositions of the two principal figures in the scene before 
us. One of them, a boy of twelve or thirteen, has found camse 
of offence with another youth of his own age, but of a temper 
as mild and inoffensive as the first is overbearing and violent. 
Instantly dashing off his cap, and throwing down his books 
and gloves, he offers battle to the '* lamb ", who is shrinking 
into himself with dismay : the transaction occurs close to the 
residence of Uie meek youth, and some indication of what is 
passing has already reached the ear^ of his widowed mother, 
who hastens to his assistance with that succour which the little 
girl , terrified at the peril of her brother's situation, is hurry* 
ing to demand. 

This cabinet picture reflects great honour on the talents of 
the painter ; the story is well told, the expression is admirable 
throughout, the touch is delicate, and the colouring forcible, 
natural, and hannonious. It was exhibited at the Royal Aca? 
demy in i8a3, and was bought by his late majesty George IV 
who condescendingly lent it to be engraved in aid of the Artists 
Benevolent Fund, a meritorious institution for the benefit of 
the widows and orphans of artists : in furtherance of this praise, 
worthy object an excellent print of the Wolf and the Lamb" 
has appeared from the skilful graver of John H. Robinson. 



MULSBABY. 

LE LOUP ET L'AGNEAU. 

Lb titre de ce tableau est pris d'nne fable dont on se souvient 
depais renfance et fait allusion aux diff<6rents caracteres des 
d^x principaux personoages. L'un d*eux , jeune gargon , dge 
de douze a treize ans, shiest irrit^ contre un autre enfant du 
meme age , mais d'un caractere aussi doux et aussi tranqnille 
que celui du premier est despote et violent : jetant a terre sa 
casquette , ses litres et ses gants, il veut se battre avec Vagneau, 
qui se trouve an^anti devant ce petit tyran. La scene a lieu 
pres de la demeure du plus faible ; quelque bruit est d6ja par- 
venu a sa mere, qui est v<euve et qui se bite de venir au secours 
de son fils : on voit aussi une petite fiUe , qui , tout ^pouvant^ 
du danger de son frere , court appeler sa maman. 

Ce tableau de chevalet fait honneur au talent du peintre : 
Taction est bien indiquee , Fexpression est partout admirable, 
la touche est delicate, et le coloris vigourenx, naturel et har- 
monieux. Expose 4 I'acad^mie royale de Londres , en iSaS, tl 
fut acquis par sa majesty George IV, qui eut en suite la con- 
descendance de le prdter, pour ^tre grav^ au profit de la So- 
ci6t^ de bienveillance , institution form^e pour secourir les 
veuves et orphelins d*artistes. G*est d'apres Fintention de se. 
conder un objet si digne de louanges , qu'a paru une excel- 
lente gravure intitul^e : le Loup et Vj4gneau : elle est due a Tha- 
bile burin de John-H. Robinson. 




A' IM^r.i 



R,, , 



1^'^V,■^^< 



.; ^^■^'JML^;T 



M ^M'MK?ri' n-P, MHOWARD, 



HOU4BBNS. 

l^ONUMENT OF M»* HOWARD. 

This momiineot^ erected to the memory of Mrs Howard, of 
Corby Castle, is placed in the parish chuveh of Corby, io the 
county of Cumberland. It records the untimely fate of that 
accomplished lady, who is represented supporting her infant, 
and }S consoled in her extremity by Religion, whose action 
alludes to ** another and a better world ". 

The chisel of NoUekens, unfortunately for the arts, was 
seldom, occupied in the highest range of his profession; but, 
that his abilities were of the first order is incontestably proved 
by this beautiful group, which for conception and execution 
ranks among the most esteemed of his productions. 

The Monument of Mrs Howard has been engraved by 
W, Godby and by J. Heath. 



NOLLBKEHS. 

MONUMENT DE M"~ HOWARD. 

Ge moaament , 6rig^ a la m^moire de madame Howard , du 
ch&teau de Corby, se trouve dans T^gKse paroiseiale de Corby, 
dans le comt^ de Cumberland. II rappelle la fin pr^matur^ de 
cette femme acconiplie : elle est repr^sent^ soutenant son en- 
fant, et recevant dans ses demiers moments des consolations 
de la Religion, dont le mouvement indique un autre monde 
plus parfait que celui-ci. 

Malbeureusement pour les beaux -arts , le ciseau de Nolle- 
kens ne s'occupa que peu de produife des morceaux dans un 
genre eleve ; mais il est prouv^ que son talent ^tait du pre- 
mier rang par ce beau groupe , qui se trouve place , par la 
conception et le faire , parmi ses ouvrages les plus estimes. 

Le monument de M™* Howard a 6t^ grav^ par W. Godby 
et par J. Heath. 



LAWRENCE. 

JOHN KEMBLE AS HAMLET. 

It is not intended promiscuously to include portraits in 
this collection, but it is essential to introduce a select number ' 
of specimens, chiefly from the pencils of Reynolds and Law- 
rence. The choice will be confined to those pictures which 
either display poetical fancy,, or represent persons illustrious 
for their talents , or important from their connexion with 
History. 

The portrait of John Kemble in the character of Hamlet, is 
acceptable, both as a reminiscence of an individual whose . 
exertions and abilities long contributed to improve and adorn 
the British Stage ; and for its intrinsic merit as a work of art. 
It recalls* the Danish Prince meditating oh the scull of Yorick, 
that fellow of infinite jest, whose gambols and songs and ^ 
flashes of merriment were wont to set the table on a roar. 
The design and execution of this piece is chaste, and in perfect 
accordance with the character : the philosophical and hesitat- 
ing Hamlet, appears absorbed in the perplexity of his mental 
speculations ; while the richness of the tone of colour, and 
the solemnity of the light and shade, -impart a sentiment of 
mystery that greatly enhances the interest of the whole. 

This picture formed part of the Collection of his late ma- 
jesty George IV. It has been engraved in mezzo-tinto by 
S. W. Reynolds. 



LAWRENCE. 

^OHN KEMBLE OANS LE ROLE D'HAMLET. 

Il n'entre pas dans le plan de ce Recueil de r^unir beau- 
coup de portraits, mais il est injispensable d'y eulntroduire 
quelques-uus, principalemeut de ceux de sir Josu^ Reynolds 
et de sir Thomas Lawrence ; encore se bomera-t-on a ccux 
d'une invention poetique repr^sentant des personnes reraar- 
quables par leurs talents , ou qui figurent dans Thistoire. 

Le portrait de John Kemble , dans le role d'Hamlet , sera 
agr^^ pour le m^rite intrinseque qu*il a conune ouvrage d'art, 
et comme souvenir d'un individu dont .les talents illustrerent 
long-temps la scene anglaise : il nous rappislle le prince Danois 
m^itant sur le crane d'Yorick, « ce garcon d^wte raiUerie infi- 
nie , et dont Us faceties , les chansons et les eclairs de gaite fai- 
saient eclater de rire tous les convives, » 

La pens^ et I'ex^ution de ce tableau sont pures et en 
parfaite hannonie avec le personnage represent^ : le philo- 
sophique Hamlet , toujours dans le doute , paratt ici absorbe 
dans ses conjectures. La richesse des tons et TefTet imposant 
du clair-obscur produisent une sensation myst^rieuse qui sert 
beaucoup a augmenter Tint^ret qu'excite I'enseroble de Tou- 
vrage. 

Ce tableau faisalt partie de la collection de feu S. M. 
George IV : il a 6t6 grav6 a la maniere noire par S. W»Rey- . 
nolds. 



TAM O- SHANTfiR. 

Tub Hero of Burns's inimitable tale called Tarn o' Shaateri 
is one of those reckless mortals who gladly resign the world 
and its cares for a foaming bowl, and a jolly companion. 
Like a true devotee i he seizes every occasion to sacrifice to 
the object of his idolatry ; and his visits to the Miller, the 
Blacksmith, and even to Kirk, are made subservient to his 
bacchanalian propensities. Market-day, however, is Tam*s 
chief delight; when, after dispatching the business of the 
morning, he seats himself with his ancient, trusty, drouthy, 
crony, at his elbow, beside a blazing fire ; and imbibing re- 
newed inspiration from the potent bold John Barleycorn, they 
drive on the night with songs and clatter, regardless of every 
thing beyond the passing hour. At lenght, returning from 
his revels in the dead of the night, and during a tremendous 
storm. Tarn is surprised and pursued by witches and warlocks; 
but thanks to the speed of his grey, mare Meg, he is enabled, 
to pass a running stream, that according to the laws of witch- 
craft, the hojlish legion dare not cross, and thus escapes. 

The artist has represented Tam at the critical moment when 
his good grey mare, by one vigorous spring, and at some cor- 
poreal loss, clears the key-stone of the Arch : the serious 
nature of the adventure has effectually sobered him, and he 
admonishes his steed, both by heel and hand, in a manner 
that expresses conviction of his peril. 

This cabinet picture^ so estimable for its spirited drawing, 
and lightness and freedom of pencilling, considerably increas- 
ed the w[ell-eamed reputation of its painter. It wa^ purchased 
to adorn the collection of the Earl of Upper Ossory, and has 
been twice engraved. 



TAM O'SHANTER. 

Ls h^ros de Tinimi table conte de Tom O' Shanter, ^crit en 
dialecte ^cossais par Burns, est un de ces sans-souci qui, ayant 
une bouteille et un bon compagnon, oublient volontiers le 
monde et les peines de la vie. Vrai adoratenr de Bacchus , 
notre Tarn saisit toutes les occasions de sacrifier a Fobjet de 
son culte , et ses Tisites chez le meunier, ou chez le marshal 
ferrant, et m^me a F^glise , ne sont souvent que des pr^textes 
pour de nouveUes libations. Cependant le grand d^lice de Tarn 
est le jour de march^ ; c'est ators qu'apres avoir d^pech^ les 
affaires du matin , joyeux , il se met au coin d'un bon feu avec 
son ancien et fidele camarade de d^bauche , qui , comme lui, 
a une soif ardente : la , se r^onfortant de bonne biere , tous 
deux passent les heures au bruit de leurs chants grivois , sans 
autre soin que celui de jouir du moment. Mais enfin il arrive 
que , revenant d'une de ces orgies nocturnes pendant un 
orage ^pouvantable , les demons et les sorcieres aper^oivent 
Tarn , et se mettent a le poursuivre. Grace a la vitesse de 
Margot f sa jument blanche , il passe la riviere , et Ton sait 
que , selon les lois de la sorcellerie , il est impossible a la 1^ 
gion infernale de franchir Feau ; aussi notre brave buveur 
echappe-t-il pour cette fois. 

Le peintre a repr^sent^ Tarn au moment critique ou' sa 
bonne jument, par un saut vigoureux , passe la clef de Farche ; 
ce qui n^anmoins ne s*accomplit pas sans recevoir un affront 
qu'il lui sera dur d'avouer, car Margot y perdit la queue : il 
est Evident que cette triste aventure a bien remis Tom dans 
ses sens ; il presse sa monture de F^peron et du fouet d*une 
maniere qui indique fortement sa pleme conviction du danger 
ou il est. 

Ce tableau de chevalet, si admirable par le dessin spirituel, 
ia hardiesse et la l^gerete de toucbe , augmenta beaucoup la 
reputation de Fartiste , Cooper ; le comte dlJpper Ossory en 
fit Facquisition pour le mettre dans sa collection : il a ^U gra^ 
deux fois. a 



STOTBAIiO. 

PILGRIMAGE TO CANTERBURY. ' 

Chaucbr supp09e& his *<. Canterbury Tales " to have origi- 
nated with an assemblage of Pilgrims, himself being one ; whot, 
on their journey to the much frequented shrine of St-Thomas 
a' Becket, agree to beguile the weary way, by relating, each in 
his turn, an amusing story. 

The party are here represented gently pacing the road near 
the Dulwich Hills under the guidance of Harry Baillie, the 
host of the Tabard Inn, Southwark; and preceeded by the 
Miller, with the bagpipes. Their merry guide is standing in 
his stirrups, and proposing to 'draw lots who shall commence 
the days entertainment. The first group is composed of the 
£k>ctor in Physic, the Merchant, the Serjeant at law, the 
Franklin, the Knight, and the Reeve : in front is the young 
Squire, followed by his Yeoman , holding a bow. The next 
giroup contains >* the good Parson , " and his brother, the 
Plowman ; the Nuns' Priest, escorting the Nun and Prioress ; 
the Shipmapi> who turns his back towards the spectator, the 
Oxford Scholar, the Manciple, and Chaucer himself, who at- 
tentively regards the wife of Bath, and her merry companions, 
the Monk and Friar; the latter accompanied by the Pardoner, 
and the Sumptnour, are followed by a party of Citizens of 
London, who, with their Cook, bring up the rear. 

This picture is one of the most esteemed productions of its 
venerable painter; it has indeed been emphatically pronounced 
by an artist of distinguished talent to be entirely free from the 
vice of manner, and exempt from all defect, excepting its being 
a modem work. It is well known by the plate which' was 
etched by L. Schiavonetti in a superior style^ and which, after 
his premature death, was finished by J, Heath. 

Size : lo '^ inches, by 3 feet i inch. 
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STOTIiARB. 

LE PELERINAGE A CANT0RBB:RY. 

Ch vucBB > dans ses Contes de CantorHery , pretend que ce 
charmant r^cit doit son origine a une reunion de p^Ierins , 
dont lui-mdme faisait partie , et qui , pendant leur voyage a la 
fameuse chasse de Saint Thomas-a-Becket , convinrent de 
s'amuser r^ciproquement en racontant , chaoun a son tour, 
quelque histoire amusante. 

Dans ce tableau , la cavalcade est representee cheminant 
tout doucement pres des coUines de Dulwich , conduite par 
Henri Baillie , Thote du Tabard , a Southtvark , et pr^c^dee 
du meiinier avec sa comemuse. Ce guide jovial est debout 
sur ses etriers , et propose de tirer au sort a qui comnencera 
Tentretien du jour. Daqs le premier groupe se trouvent le 
m6decin, le marchand, le sergent en lois, le magistrat cam- 
pagnard , le chevalier et le bailli ; et sur le devant est le jeune 
seigneur, suivi de son franc-tenancier, qui tient un arc : le 
second groupe est form^ du bon cur^ et du laboureur, 
son frere , du directeur des religieuses escortant la nonne et 
de la prieure, du mar in qui a ledos tourne au spectateur, 
de retudiant d'Oxford, du pourvoyeur et de Chaucer, le poete; 
ce dernier regarde attentivement la matrone de Bath et ses 
joyeux compagnons, le moine et le frere qpieteur, qui sont ac- 
compagnes du penftencier et. de lliuissier-crieur : quelques ci- 
tadins de Londres et leur cuisinier ferment .la marche. 

Ce tableau est line des productions les plus estimees de 
Stotbard ; il a ^t^ cit6 par un artiste c^lebre comme n'etant 
nullement manier6, et n'ayant d'autre defaut que celui d'etre 
un ouvrage moderne : il est bien connu par la planche dont 
L. Schiayonetti fit Teau-forte dans un genre sup^rieur, et qui , 
apres sa mort pr^maturee, fut termin^e par J. Heath. 

Longueur: i pieds ii pouces; hauteur lo pouces. 



ALLAir. 

QUEEN MARY STUART ADMONISHED 

BY KNOX. 

The leaders of the Reformation every where soug;ht dis^ 
tinction and authority by the austerity of their manners : in 
Scotland, that austerity was carried to a most ridiculous 
excess ; and united to insolence and bigotry, often defeated 
its own purposes. The celebrated John Knox c^nly assailed 
the throne itself in the most indecent and unbecoming lan- 
guage ; and, when the Queen besought him not to -vilify her 
from the pulpit, before the people ; but rather to reprehend 
her in private, and promised him access to her presence 
whenever he demanded it : he replied '< that he had a public 
ministry intrusted to him; that, if she would come to church, 
she should there hear the gospel of truth; and that it was not 
his business to apply to every individiial, nor had he leisure 
for that occupation ". And he has recorded that, once, unable 
longer tp endure his insolent animadversions, shci lost all com- 
fn^nd of temper, and burst into tears. 

The artist has successfully rendered the above incident; the 
stem Reformer has obtruded into the Queen's apartment, 
^und, 5vith a small Bible in his hand, is addressing her in his 
ap/pMStoiped manner; his action and expression are strljungty 
characteristic : the unfortunate Mary, unable to check the tor- 
rent of hi9 jlnyective, silently, and in tears, leans her head on 
)i$!rha^; wl|il£ her terrified atten^nts hastan to conceal 
their miisical instruments. 

This cabinet picture (Attracted universal admiration in the 
Exhibition of the Royal Academy, i8a5 ; it was bought by the 
Right Honourable W* Trotter, Lord-Provost of Edinburgh; 
and has been finely engraved by J. Burnet. 



ALLAN. 

MARIE STUART REPRIMAND^ PAR KNOX. 

Les chefs de la Reformation cherchaient j>artout a acqu^rir 
de Fautorite et a se distinguer par leurs mcBars austeres : en 
^cosse, cette aust^rit^ fut port^e a un exces ridicule, qui, se 
mSlant a rinsdence de la bigoterie, contrariait souvent ses 
propres des^ins. Le c^lebre Jonh Knox attaqua ouvertement 
le trone de la maniere la plus ind^cente, et dans un langage 
fort tnconvenant. La reine Tayant pri^ de ne point la vilipen- 
der dans la chaire, lui promettant qu'il aurait acces aupres 
d*elle toutes les fois qu'il le demanderait, fl r^pondit que 
■ c'^tait un ministere public qui lui ^tait confix, •que, si elle 
voulaitvenir a r^glise, elle y devait entendre I'^vangile de^la 
verity ; qu'U n'^tait pas de son ressort qu'il s'adressat a chaque 
individu en particulier, et qu'il n'avait pas de loisir pour une 
telle occupation. » — ELnox rapporte lui-meme qu'une fois ne 
pouvant plus supporter ces reproches insolents, la reine ne se 
contint plus, et fondit en larmes. 

L'artiste a fort bien rendu ce dernier incident : le dur et 
inflexible r^formateur, tenant une petite Bible a la main , vient 
de p^n^trer dans I'appartement de la reine, qu'il exhorte dans 
son style accoutum^. Le mouTcment et Texpression sont for- 
tement caract^ris^; I'infortun^ Marie Stuart, ne pouyant 
arrets ce torrent d'inyectives , se tait , et, les larmes aux yeox, 
elle appuie la tete sur sa main , pendant que ses femmes, tout 
^pouvant^es , se hateht de cacher les instruments de musique. 
Ce tableau de chevalet fut beaucoup admir^ lorsqull parut 
k I'Exposition de I'Acad^mie Royale, en t8s5.I1 fiit achet^ par 
le tr^s-Honprable W. Trotter, Ilord-Pr^vot d'Edinbonrgb^ et 
a 6x6 sup^rieurement gravd par J. Burnet. 
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HOYS AM) DOGS. 



«AllfSB0ttOir«ft, 

BOY« AND D06& 

TftE aubJQCI of thi» |iii«1»r6 is exlrem^y simple; two dogs 
iightiiig 9kte re^jurd^ by two youths^ itieur owners, with Tery 
difTereqtf^^IjIigs ; one seeks, to put kn end to the cosiflict»bttt 
is restrluiied hj hisiccHnpanioft, who looks on with the more 
pletsareBsJ^ dog has the best of the oontest. 

The talents of Gainsborough lay pre-emineDtly in snbjecits 
of Ibis 'cisss, whifikbe treated in a mtoner that has seklom 
been surpasscdi Hia pictures are remarkable for truth of 
eolooi* ; simple, yit' forcible light and shade; freedom of touch, 
amlv iiaturAl ex^esaton.: the performance befcNro us par- 
take largely of aU dmse qualities, and is generally esteemed 
as among the heat of kdo utorka. It h the pfoperty of the 
fibnourAble W Toiteinai^ie, and has been wett eagk^red in 
niesao-^to by Henry Sircbe. 



«AINSBOKOU«H. 

DEUX ENFANTS ET LEURS GHIENS. 

Le sujet de ce tableau est tres-simple ; deax chiens se bat- 
tent pendant que les deux enfants a qui its appaitiennent les 
regardent avec des sentiments bien differents. L'un d*euz 
cherche a mettre fin a ce combat; mais il en est empeche par 
son compagnon, qui yoit cette lutte ayec d'autant plus de 
plaisir, que son chien se trouve ^tre le plus fort. 

Le talent de Gainsborough brillait dans les sujets de ce 
genre, qu'il traitait de maniere a Stre rarement surpass^. Ses 
ourrages sont remarquables par la fid^lit^ du coloris, un 
clair-obscur simple, mais vigoureux , une l^gerete de tonche 
et une expression naturelle; ceUd-ci renfemie a un bant degr^ 
toutes ces qualit^s , et on le regarde comme une des meilleures 
productions du peiutre : il appartient a Fhonorable M. Tolle- 
mache , et a 6t^ fort bien grav^ a la maniere noire ^ par Henry 
Birche. 
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PXAXMAH. 

DEUVHR US FROM EVIL. 

V[*HB sublime prayer of Christ has furnished the sculptor 
with the subject before us. The condition of mortality is 
shown by the figure of a young man, in the full yigour of 
health , beset by the fiends of sensuality and malice » and 
conscious of his own inhability to withstand their assault : in 
this situation he implores divine assistance, and two angelic 
figures are granted to his supplications, who effectually second 
his efforts in repelling the fierce attack of the powers of 
darkness. 

The composition and execution of this group are equally 
admirable, and rank this production among the best works 
of John Flaxman. 



I 
FI4AXMA1V. 

DfiLIVRE-NOUS DU MAL. 

C*BST dans la sublime oraison dominicale que le sculpteur 
a puis^ son sujet. La fr^Ie condition des morteb est repr^en- 
t^e sous la figure d'un jeune homnke dans la pleine force de la 
sant^ : entour^ des demons de la sensuality «t de la malice , il 
sent TinefBcacit^ de ses propres forces pour r^sister a leurs as- 
sauts ', mais implorant Tassistance divine , sa priere est exau- 
cee, et deux anges viennent seconder ses efforts a repousser ks 
cruelles attaques des puissances des t^ebres. 

La composition et le faire de ce groupe sont Element ad- 
mirables , et il se trouve citd parmi les meilleures production& 
de John Flaxman. 



SCENE FROM MUCH ADO ABOUT NOTHING. 

Act 4> tcene a. 

Ih this comedy the nightly Watch of Messina, over-hearing 
Gonrade and Borachio relate their villainous practices, imme- 
diately apprehend the delinquents ; who are afterwards sub- 
jected to a rigorous examination by two of&cersof the watch, 
Dogberry and Verges, which fornis the subject of the pictiyre 
before us. 

Dogberry, seated in the chief place, conducts the investiga- 
tion with all the skill he is master of; and overflowing with 
wrath at the atrocious crimes of the prisoners, which he 
sagaciously prognosticates will ensure them '* everlasting 
redemption** , dictates to the Sexton the heads of the exami- 
nation. Verges, at his side, not being equally gifted with elo- 
quence , silently acquiesces in his partner's proceedings ; his 
looks and bearing well express his self-importance : the 
Sexton, exercising the functions of Clerk, is indulged with a 
stool and cushion; the Watch, a motley group, stand at a 
respectful distance as the accusers ; while the criminals are 
bound in a manner well calculated to make them feel their 
situation. The scene is admirably rendered; the rich comic 
iiumour of Sliakspeare has animated the painter in the deli- 
neation of the character and expression of the figures ; the 
colouring is soft and harmonious , and the touch firm and 

delicate. 

This pficture was painted for the Shakspeare Gallery of 
Alderman Boy dell; 4nd was engraved for each size of the 
illustrations : the large plate by J. P. Simon, the small one 
by J. Heath. 
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SJUIWK. 

BEAUCOUP DE BRUIT POUR RIEN. 

( Acte 4« tcine a.) 

Dajts une scene de cette com^die , la garde de nuit de Mes- 
sine a entendu Conrade et Borachio former i\a infame com- 
plot : ces malheureux sont arret^s et ils sobissent un rigour 
reux examen de deux officiers du guet , Dogberry et Verges , 
ce qui forme le sujet que nous donnons ici. 
^ Dogberry, qui occupe la place d'honneur, preside cet inter- 
rogatoire ; il y met toute sa sagacity , et , plein de colere en en- 
tendant les crimes atroces des prisonniers, qu'il pr^t sage- 
ment devoir leur attirer la redemption etemelle^ il dicte au 
sacristain les chefs d'accusation. Verges est a cote de lui; mais 
comme il n'est pasdou^ d'une semblable eloquence, il adhere 
en silence a la procedure de son camara4e : son regard et son 
maintien marquent bien sa suffisance. On a accords au sacris- 
tain, qui remplit les fonctions de greffier, un tabouret et un 
coussin ; les gardes, groupe vraiment bizarre, setiennent a une 
respectueuse distance comme accusateurs, pendant que .les 
coupables sont garottes d'une maniere bien calcul^e pounJ^Hr 
faire sentir leur situation. 

Cette scene est sup^rieurement rendue : le peintre , en tra- 
cant - 1^ caractere et I'expression des personnages-, a du. ^tre 
anime de toute cette richesse d^humour comiqUe qui abonde 
chez Shakspeare. Le coloris est harmonieux , la touche 
ferme et delicate. 

Peint pour la galerie de Shakespeare de Boydell , ce tableau 
a ^t^ grav^ pour les deux series : la grande planche par 
J. P. Simon , la petite par J. Heath. 




Bumstf. 



HormjmdfiU. 



JOHN ANDERSON MYJO. 

DOUCE SOUVENANCE. 



BCftHBT. 



JOHN ANDERSON MY JO. 



JoExr Anderson my jo> John, 

When we were first acqaent, 
Tonr locks were Eke the raven. 

Tour bonnie brow was brent; 
Bat now your brow is held, John, 

Tour locks axe like the saaw; 
Bat blessings on yoor frosty pow, 

John Anderson my jo. 

John Anderson my jo, John, 

We elands tlie hill thegither ; 
' And mony a canty day, John, 

WeVe had wi* ane awther : 
,Iiow we maan totter down, John, 

Bat hand in hand we*ll go ; 
And sleep thegither at the foot, 

John Anderson my jo. 



These verses full of truths and tenderness, and nature, 
written by Bums for one of the finest ancient Scottish airs, 
iiave inspired the Painter with congenial feeling. The old 
couple are seated, and regard each other with looks that tell 
of the happiness of the days that are past, of present content- 
ment, and of future hope : a grandchild, standing at the old 
man's knee, solicits his attention to the broken toy he holds in 
his hand. The composition and expression are excellent, the 
drawing firm and spirited, and the light and shade, brilliant 
and harmonious : the accomplished artist, as skilful with his 
graver as with his pencil, has produced an admirable jprjnt of 
this interesting subject 
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BURKET. 



DOUCE SOUVENANCE. 



Le refrain d'une charmante ballade ecossalse , John Anderson 
mjrjoy est le litre sous lequel ce joli tableau est connu en An- 
gleterre. Le poete Bums avait d^crit, dans le dialecte de son 
pays,rinnocente et paisible vie d'un digne et v^n^rable couple. 
Ces vers , composes poor nn des plus beaux airs nationaux de 
Tancienne Cal^donie, sont simples , tendres et-naturels, et ils 
ont inspire au peintre un sentiment analogue. Deux bons 
vieux epoux sont assis et se contemplent Tun rautre;leur re- 
gard marque I'agr^able souvenir d*un bonheur pass^, le con- 
tentement pr^ent et le doux espoir dans Favenir : la femme 
chante, pendant qu'un de leurs p^its-enfants, debout pres 
des genoux du vieillard, chercbe a attirer son attention sur le 
joujou qu'il vient de casser et qu'il tient dans sa main. La 
composition et Texpression sont excellentes , le dessin est 
ferme et spirituel ; le clair-obscur brillant et harmonieux. 
L*artiste Burnet , aussi habile a manier le burin que le pin* 
ceau, a fait une belle gravure de ce sujet int6ressaut. 



UGOLINO. 

At the time Italy was toni l>y the contentions of the Guelfs 
and the Ghibellines, count Ugolino, of Pisa, deeply involved 
himself in the intrigues of both factions. The archbishop 
Ruggiero, his secret enemy, being resolved on his ruin , ex- 
cited the pudblic indignation against him for betraying the 
interest of his country to the Florentines; *' and finally the 
populace, headed by Rnggiero with a crozier in his hand, and 
accompanied by the heads of the families of Lanfranchi, Si- 
gismondi, and Gualandi, dragged Ugollno and his four sons 
but, and shut them up in a prison, in the Piazz^ degli An- 
tianie ; where they perished miserably by famine. " Dante has 
related this horrible circumstance in the 33 canto of the In- 
ferno, and, from his poem, Reynolds painted the picture 
before us, in 1773. 

The then Duke of Dorset purchased this performance of Sir 
Joshua, fresh from the easel for 400 guineas, and it still re- 
mains with the noble inheritor of the title. It is usually named 
among the best works of its Painter; Edwards says ^ it is 
nobly composed, with strong expression and rich cplouilnj; ; 
the ^ead of the youngest child who is grasping the Count's 
Imee is e({ual to the production of any master. " On the other 
hand it has i>een recently observed, that ** the merit lies in die 
execution, and even this seems of a disputable excellence. 
The lolly and stern sufferer of Dante appears on Rc^molds's 
canvas like a famished mendicant , deficient in any command- 
ing qualities of intellect, and regardless of)iis dying children 
:who cluster aroud his knees. ** 

*The safest course is between these two opinions : the pic- 
ture of Ugolino certainly possesses an harmonious richness 
of colour and breadth of light iand shade , which are hu^y 
questionable merits; and a perusal of Dante may partly acv 
count for the subdued expression of the wretched father^ 



HETIIOLlMk 

UGOLINO, 

PxiTDAirT que Fltaiie ^tait d^diir^ par les dissensions des 
Ouelfes et des Gibelins, le comte Ugolino de Pisa s'immis^a 
s^rieusement dans les intrigues des deux factions. L'arche* 
vlque Ruggieriy son ennemi secret, suscita la haine publique 
contre lui, sous pr^texte qu'il avait trahi les int^rets de sa pa- 
trie en faveur des Fiorentins. «£nfin,le peuple, ayant a sa t^te 
Ruggieri, tenant son baton pastoral, et accompagn^ des chefs 
des Lanfranchi, des Sigismondi et des Gualandi« se saisit d*!!- 
golino et de ses quatre fils, et lesenferma dans une prison sur 
la place des Anziani, ou ils perirent de faim. » Jje Dante ra- 
conte cette horrible catastrophe dans le xxxiii* chant de tEn-^ 
fer, etc'est dans ce poeme que Reynolds, en lyyS, puisa le 
sujet du tableau dont nous parlous maintenant. 

Le due de Dorset donna de cet ouvrage 400 guin^es, enyi- 
ron 10,000 francs 4 comme sir Josu6 Reynolds venait dele 
finir, et il est encore dans la m^me famille. Ce tableau est or- 
dinairement dt^ comme le chef-d'oeuvre du peintre, et Edwards 
pretend que « la composition en est noble, Texpression forte 
et le colons riche »; et que « la tete du plus jeune des enfants, 
celui qui serre les genoux du comte, n'a ^t^ surpass^ par le 
travail d'aucun msdtre. » Gependant un auteur vient d*obser- 
ver que « le m^rite de cette production est plutot dans le falrei 
et qu*encore cette superiority est douteuse ; » que « le fier et 
inflexible h^ros du Dante n'est devenu sur la toile de Reynolds 
qu'un mendiant affam^, manquant des quality imposantes 
de Tesprit, et ne t^moignant aucune inquietude pour ses en- 
fants qui lui pressent les genoux et meurent autour de lui. » Le 
plus silUr moyen est peut-^tre de prendre un milieu entre ces 
deux opinions. Le tableau d'Ugolino a certainement un colo- 
ns ridie et harmonieux, et le clair-obscur est large, qualit^s 
sur lesquelles on ne peut guere disputer : en lisant le Dante 
rbaserendra raisonenpartie de Tairabattude Tinfortutieperer 



WKSTAUk 

THE DaOWNED FISHERMAN. 

This is a simple aod pathetic composition. The scene is 
Taid on a rocky beach^ where the wife and children of a 
fisherman hare been anxiously looking for some traces pf his 
retnm, after- a night of tempest and dismay : they are repra* 
seiited at the moment when their painfal suspense is about to 
be changed into melancholy certainty. A body is washed 
ashore entangled in the sail of a fishing boat, which envelopes 
^e head , and conceals the features f nererthetess the dress 
and figure too plainly announce the fatal catastrophe : the 
children are motionless -with astonishment, and the agonized 
wife, as she tremblingly raises the coarse veil from the face of 
lier husband, feels and expresses all the horrors of her si- 
tuation. 

In this, picture the artist has snccesshilly achieyed the diffi- 
cult task of Uniting forcible expression with feminine beauty ^ 
the drawing is also good ; and the light and shade disposed in 
a masterly manner. 

A fine engraving has been executed after this painting by the 
elder Heath. 



WESTAIX. 

LE Pi:CHEUR NOYIE. 

Ckttb composition est simple et touchaate : la scene est sur 
une plage rocailleuse ou , apres une nuit d'orage, la femme et 
les enfants d*lin prehear ont cherch^ avec anxi^t^ quelque in- 
t|ioe du retQur de celui qui leur est si cher. Us sont reprdsen- 
t/6tf au moment ou leurs p^nibles douted vont se changer ei^ une 
triste certitude, Un corps mofty pris dans la voile d'un bateau 
de pecheur, est jet6 a terre : la tete se trouvant enyelopp6e>, 
les traits en sont cach^; mais I'habiUement et le reste de la 
personae annoncent trop clairement le fatal evenement Les 
enfants sont saisis d'^pouvantCy la jeune femme est dans les 
angoisses en otant le voile grossier qui couvre le visage de son 
mari, et elle sent toute Thorreur de sa situation. 

L'artiste, dans ce t&leau, a rempli la tache difficile de 
combiner une forte expression avec la beaute du sexe : le des- 
sin est bon» et le clair-obscur est d*une^main de maitre. 

II y a une belle gravure d'apres ce tableau par Heath ain^^ 



lUBBT. 

MERCURY INVENTING THE LYRE. 

Thb inyention of Jthe lyre is ascribed to Mercury , who oDce 
found a tortoise shell on the sea shore» and on examining it 
was surprised at the sound which its fibres emitted to his 
touchy and hence conceived the idea of the lyre. 

The artist has drawn the son of Maia seated on the border 
of the Ocean; he has struck the extended membrane, of the 
shell, and listens to the responsive sound with evident gratifi- 
cation : Cupid is at his side, alnd anxious to contribute to the 
perfection ot the latent instrument supplies Mercury with a 
string from his bow. The horses of Phoebus, preceded by 
Aurora, are seen emerging from the deep; and Night is retiring 
at the approach of the god of day. 

This is a well imagined and finely executed cabinet picture; 
the conception is poetical and just, the light and shade vi- 
gorous, it is correctly drawn, and finely coloured ; hut it were 
to be wished that the Painter had varied the position of Cupid 
a little; as it is, the back of Mercury, and the legs of the 
archer god, form lines nearly parallel. It has been engraved 
in mezzo-tinto by J. R. Smith, 



BARMY. 

MERCURE INVENTANT LA. LYRE, 

C'bst a Mercure qu'est attribode rinventioii de la lyre. On 
raconte qu'examinant une ^caiUe de tortue qu'il veoait de 
trottver sur le bord de la mer, -fl fut surpris des sons qu'dle 
rendait lorsqu'il en touchait les fibres, et que, de la, il con^nt 
rid^ de la lyre. 

Le peintre a repr^nt^ le fils de Maia assis sur le rivage de 
la mer; il vient de frapper la membrane tendue de T^eailie, et 
il ^oate avec plabir le son qu*eUe rend. L' Amour est k cot^ 
de lui, ilveut contnbuer an perfecdonnement de ce nouTe} 
instrument , et pr^nte a Mercure la corde de son arc. On voit 
au loin les chevaux de Ph^biis sortant de rod6an , et prec^d^ 
de TAurore : la nuit se retire k I'approche da dieu du jour. 

Ge tableau de chevaicft bien imagine est sup^rieurement 
ex^cut^; la conception en est po^tique et juste , le clair- 
obscur vigoureuxy le dessin correct, et le colons est beau : 
mais il serait a d^irer que le peintre eikt un peu vari^ la pose 
de r Amour, car le dos de Mercure et les jambes du dieu in- 
constant forment des lignes presque paralleles. 

II a 6i6 grav^ a la maniere noire par J. R. Smitb. 



CHABTiBT. 

LADY LOUISA JANE RUSSELL. 

This t>leasuig statue represents lady Louisa Jane Russetl, 
an infant daughter of the Duke and Dutchess of Bedford, 
in the act of fondling a bird which she presses to her bosom 
in a transport of joy : the action of the whole figure is simple 
and natural^ and in a hi^ degree expressive of infantine 
grace and innocence. It is executed in white marble, and its 
manual excellence is equally admirable with the taste and pu- 
rity of the design : it is in the possession of his grace the duke 
of Bedford, 



CHAimBT. 



LADY LOUISA JANE RUSSELL. 



Cbttb charmante statue repr^nte un enfant, fille du 
due de Bedford; elle caresse un oiseau, et le presse contre 
son coeur avec une joie naive. Le mouvement g^n^ral de cette 
figure est- simple et naturel; 11 exprime au plus haut degre 
rinnocence et la grace de I'enfanee. Ce morceau est en maii^re 
blanc; I'excellence du travail s'y fait ^galement admirer, ainsi 
que le goiit et la puret^ du dessin. II appartient au due de 
Bedford'. 



STOTHAUr. 

THE CREATION OF EVE. 

Is Parac^e Lose, Book 4, line 449, Eve thus describes her 
first sensations : 

That day I oft remember, when from sleep 
I first awak'd, aad foand myself reposM 
Under a shade on flowers, much wond'ring where 
And what I was, whence thither brought, and how. 
Not distant far frem thence a murmuring sound 
Of waters issued from a care, and xpread 
Into a liquid plain, then stood unmov'd 
Pure as th' expanse of heaT*n ; I thither went 
With unexperienced thought, and laid me down 
On the green bank, to look into the clear 
Smooth lake, that to me seem'd another sky. 
As I bent down to look, just opposite 
A shape within the wat'ry gleam appear*d 
Bending to look on me : I started back, 
It started hack; but pleased I soon return'd, 
Pleas'd it return'd as soon with alnsw'ring looks 
Of sympathy and love : there I had fix*d 
Mine eyes till now, and pin*d with Tain desire. 
Had not a voice' thus wam*d me, " What thou seest^ 
**^ What there thou seest, .fair creature, is thyself; 
" With thee it came and goes; but follow me, 
*' And I will bring thee where no shadow staya . 
" Thy coming,, and thy soft embraces. " 

Biilton's beautiful verses appear to have inspired the artist's 
pencil in the production before us, wich is replete with 
grace and sentiment ; it has been engraved by Bartolozzi. 



CREATION B'EVE. 

Dans le Paradis perdu de Milton^ liv. IV, v. 449, ilve de- 
crit ainsi ses premieres sensations : « H me souvient du jour 
oil la douce lumiere vint pour la 'premiere fois ouvrir mes 
yeux ^tonn^s. Je me trouvai mofiMMitt c<nicli6e aiu un tapis 
de verdure ^maillf de fleun, a rombre d'mi bocage. J'igno- 
rais ou j*^tais, qui j^^tais, d*ou je Tenais. J^enfendiis le mur- 
mure d'un ruisseau qui sortait d*une grotte voisine ; son onde 
r^pandue formait une plaine liquide • ftt sa tranqulUe surface 
representait la puret^ des cieux. J*y portai mes premiers pas , 
Texp^rience ne m*avait rien appris. Je m*inctinal sur le bord 
Yerdoyant, et je regandai dans ce bassin clair el oni qui me 
semblait un autre ciel. En me penchaBt, j'aper^os mie figure 
qui se penchait aussi vers moi. Je la regarda^, ^ie regarda. 
Je reculai en tressaillant, elte recula en tressaillant; tm charme 
secret me rapprocha, le m^me charme Tattira. Des mouve- 
ments r^ciproques de sympathie et d^amour nous preve> 
naient Tun pour Tautre. Ce charmant objet me retiendrait 
peut-etre encore, si une voix distincte ne m'eul tiree de ce 
ravissement. Ce que tu contemples» belle creature, c*est toi- 
meme. Avec toi I'image parait et disparah; mftiA ^ens, je te 
conduirai dans un lieu on tu ne trouveras point iine ombre , 
mais un objet reel digne de tea regards. » 

La belle po6sie de lHomere angiats parait avoir inspire le 
pinceau du peintre dans cette composition qui est remplie de 
grace et de sentiment. Ce tableau » ^t^ grav^ par Bartoloiczi. 



. MABCH OF THE GUARDS TO FINCHLEY. 

Thb year 1745 is remarkable for the daring attempt of a 
handful of desperadoes to replace the exiled Stuarts on the 
throne of Great Britain. Upon that occasion, a strong body of 
troops was encamped on Flnchley common for the protection 
'Of the Metropolis. 

In painting the march of the Guards to Finchley, Hogarth 
has given full scope to his satirical humour. The scene 
passes at Tottenham Court Road Turnpike. In the cetitre, 
'a Grenadier is the object of a fierce contest betwen two rivals 
of the softer sex ; on the left, a drummer is equally encum- 
bered with feminine attention ; towards the right, an intoxi- 
cated soldier, seated on the ground, refuses the water offered 
foy a comrade; his wife, better understanding his taste, is hand 
ing him some gin. An officer salutes a milkmaid, who tears 
his ruffles in return ; a soldier helps himself to the milk in her 
pails, and a pye-inan's attention is directed to this military 
•joke, that he may be the more easily plu<idered of his pies* 
Another warrior observing a man heavily laden with a cask 
of liquor, is charitably lightening the burden, and the whole 
composition is strikingly characteristic of drunken loyalty, 
unrestrained licentiousness, and neglect of discipline. 

Hogarth engraved this picture in 1760, and wished to dedi* 
cated the plate to George U; but the monarch took offence at 
the unceremonious treatment of his favourite guards, and 
regretted the artist was not a soldier that he might be punish- 
ed for his insolence. Twelve years afterwards, Wilkes, hav- 
ing quarelled with the painter, suddenly discovered disaf- 
fection and treason in a production whose tendency was to 
enooiunge the rebels to continue their march on London : 
but the dates confuted the demagogue. 

For the disposal of the painting, the artist instituted a lot 
tery among the subscribers to the print, and, having presente d 
some unsold shares to the Foundling Hopita), one of them 
obtained the prize : L. 300 was aftenvards offered for the 
picture, and necessarily refused. 



DEPART DE LA GARDE POUR FINCHLEY. 

L'AHjrEB 1745 fut remarquable par la t^m^raire eDtreprise 
de quelques aventuriers qui cfaercherent a remeUre sur le 
trone de la Graade-BreUgne la famille des Stuarts. Dans cette 
occasion y un fort d^tachement de troupes fut camp^ pres 
de Finchley pour aider a la defense de la metropole. 

En repr^ntant la garde royale en marche pour Finchley , 
Hogarth a donn^ ud plein essor a son huuieur satirique. La 
scene se passe pres de la barriere de Tottenham Court Road : 
au milieu se trouve un grenadier, objet d'une grande que- 
relle entre deux rivaks ; a gauche , est un tambour ^galemeot 
obs^d^ par les caresses d'une belle; vers la droite, un soldat 
lyre, assis a terre, refuse Feau que lui pr^nte un de ses 
camarades; mais sa femme, qui coonalt mfeux son goi!kt9 lui 
offre du genievre. Un ofEcier embrasse une laitiere^qui en 
^change lui dechire ses manchettes, pendant qu'un soldat 
prend sans ceremonie du lait dans un des seaux; Fatten tion 
d'un patissier est attir^e par .ces plaisanteries miUtaireSy et il 
se laisse d^rober sespetits pat^. — Un autre guerrier, voyant 
un homme accabl^ sous le poids d'un baril de liqueur, a la 
charit(6 de Ten d^arrasser. Enfin , toute la composition ca- 
ract^rise fortement cette pr^lendue loyaut^, fruit de Tivrogne- 
rie, d'une licence sans borncs, et de Toublide toute discipline. 

Hogarth gravace tableau en lySo, et chercha a en d^er la 
planche a George H; mais ce prince se trouva offens^ de la 
maniere peu respectueuse dont I'artiste traitait sa garde favo- 
rite f et t^moigna du regret de ce que le peintre n'^tait pas sol- 
dat, pour le faire punir de son insolence. Dou2e ans plus 
tardy Wilkes, se querellant avec Hogarth, tjrouva tout-a-coup 
des indices de m^ontentemeut dans un ouvrage dont le but, 
disait*il, ^tait d'encourager les rebelles a continuer leor 
marche sur Londres ; mais les dates r^futent le demagogue. 

L'artiste, voulant disposer de cet ouvrage, forma unelote- 
rie, dont les actioiinaires devaieot etre les souscripteurs de la 
grftvure : il pr^senta a I'Hospice des Enfants-Trouvds quel- 
qaes billets qui lui restaient , et cet ^tablissement ga- 
gna le tableau : on en offrit ensuite 7,000 fr. qui furent refuse 



BURHET. 

THE YOUNG BIRD. 

A subject drawn from the lowest walks of life , has been 
transferred to the canvas with considerable felicity. An idle 
boy, having robbed some unfortunate bird of its young one , 
would make reparation, after his manner by bringing up his 
victim himself; lie is assisted in this design by a more aged 
bird-fancier, whose experienced band successfully achieves 
the important objefct of feeding the half-fledged and half- 
starved nestling, to the evident gratification of his associate : 
near them a child is busily occupied in arranging an artifi- 
cial nest. 

This picture is painted with great care ; the composition is 
correct and agreeable , the light and shade natural , and the 
expression just; the back-ground and accessories are equally 
good : it has been well engraved by the painter himself. 



BOBNET. 

L'OISEAU PRIV|:. 

SuJET pris dans les demiers rangs de la society, et qui a ^te 
rendu sur la tbile avec beaucoup de succes. Un jeune gar^on , 
ayant d^rob^ a quelqne malhenreux oisean son petit, vou- 
drait maintenant a sa maniere faire reparation de ce tort , 
en ^levant lui-meme son captif : il est atd^, dans ce dessein , 
par tin ainateur plus ag6, dont la main experimentee accom- 
plira heureusement Fimportant objet de nourrir ce jeune 
eteve, a moitie couyert de plumes et presque mort de faim; 
son petit camarade en t^moigne beaucoup de joie : pres d'eux 
est un enfant fort occup^ d'arranger un nid artificiel. 

Ce tableau est peint avec grand soin, la composition en est 
correcte et agr^able/le clair-obscur nature! et I'expression 
eonvenable ; le fond et les acc^soires sont egalement bons : 
it a ete bien gi-av^ par le peintre lui-meme. 
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WEST. 

REGULUS. 

This illastrious chief, who led the first Roman army into 
Africa, and for some time triumphed over all the obstacles 
which the terrified Carthaginians could oppose to his pro- 
gress, was at length defeated and taken prisoner by their 
Lacedemonian ally, Xantippus. After five years of bondage , 
the government of Carthage being weary of hostilities, and 
knowing the influence of Regulus with his countrymen, 'sent 
him to Rome, aqcompanied by ambassadors, with proposals 
of peace ;.having exacted from him, previous to his departure, 
a promise to return to captivity if their pacific offers were 
rejected. Arrived, at Rome , the patriotic advice of Regulus 
chiefly swayed the Senate in refusing the terms of accommo- 
dation : and tearing himself from his agonized family and 
friends, he departed with the mortified ambassadors; cheer- 
fully preferring certain destruction , to the alternative of a 
peace disadvantageous to his beloved country, and leaving a 
memorable example to posterity, which has been oftener 
praised than imitated. 

Thy 'willing -dctim, Carthage » barstiog Ioo«e 
From all that pleading Ifature coald oppose, 
FroBn a whole city's tears , by rigid faith 
Imperious call'd^^and honour's dire command. 

THOXsoir's Season*. 

This was the first picture painted by West for George III.- 
In conception and composition it is noble and dignified ; it is- 
drawn with correctness, and coloured with care, and, on the 
whole, is a very favourable specimen of the paintei^s early ta- 
lent; it deservedly extended his faine while it ensured him a- 
continuation of the royal favour. The price paid for it was^ 
400 guineas. It has been engraved in mezzo -tinto, by 
V. Green. 

Size 6 feet, by 10 feet. 



wBsr. 
n^GULUS. 

• 

Get illustre chef qui, 1e premier, mena en Alriqae nne 
arm^ romaiae, et, peHcknt quelque temps, surmonta tous 
les obstacles que les Carthaginois ^ponvant^s pureu't lai op- 
poser, fut enfin d^fait et pris par Xantippe, leur allie de La- 
c^^mone. Apres qu'il eut ^te cinq axis dans !es fers, \e gou- 
vernement carthagioois, fatigue des hostility, et connafssant 
riofluence que Regul*us pouvait exercer sur ses compatHotes* 
)*envoya a Rome, accompagu6 d'ambassadeuiis charges de 
propositions de paix; mais avant son depart, on lui Et pro- 
mettre qu*il reviendrait captif , dans le cas que les ofTres paci- 
fiques fussent rejet^s. Arriv^ a Rome, ce fut le couseil patrio- 
tiqne de R^gulus qui determina le s^nat h refuser tout mtsa- 
gement aveo les Carthaginois. Ensuite, s^'arrachant des bras 
de sa familte d^oI6e et de ses amis, ce g^ndrat partit avec les 
ambassadeurs , preferant librement une mort certaine a I'al- 
ternative d'une paix d^savantageuse a sa chere patrie, et if 
laissa a la posterite un exemple frappant qui a trouve plus de 
paji^gyristes que d'imitateurs. Thompson, dans son poeme Qes 
Saisons, s'ecrie aiosi en parlftnt de ee h^os msgnairiBie ; «Toi 
R^gulus, victime volonlaire de Carthage, knp^taeiix a vaincre 
la nature, tu t'arrachea aux larmes de tafemrjleponr garder ta 
foi et pour ob^ir a hr voix de Thoniieur. » 

Ce tableau fat le premier que West peignit pour George 111 
la GoaceptJoB- et TordonnaBce en sont nobles et pleines de di 
gnit^; le desmn est pur et il est peint avec soin : Tensemble 
offve un 4ehaAtillon tres-favorabk du talent du peintre 1of&- 
qu'il 4tait jeune. Cet ouvrage servit a augmenter sa r^putatios 
et a lui continuer le patronage da roi: Fartist* en re^ut 
400 guinea*, environ 10,000 francs ; il a 6ie grav^ en mfecao- 
tinte par V. Green. 

Largeur: 9pieds 4 pouces; hauteur: 5 pieds 7 pouces. 
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EIDIK 

THE POACHER DETECTED. 

Tbb game laws of England are but modifications of t&e san- 
guinary forest laws of the feudal ages, and retain more cff the 
arbitrary spirit of those barbarous times; than exists in any 
other shape in that free country. Humanity/ and sound policy 
has long called for their amendment; their unspafing sere-, 
rity has. been so far from producing any diminution of crime, 
that it often happens that a majority of the prisoners at the 
County Assizes, are committed for the breach of the laws. 

We have here an unlucky offender, whom the vigilance of 
a game-keeper has detected the moment after the completion 
of his crime ; and, along with his fellow in iniquity, a most 
suspicious lookili^ cur, t^nd their unfortunate victim, a ana- 
red hare, has brought collectively before a justice of the 
peace; to be dealt with according to law. The magistrate list- 
ens 3ivith attention to the details of the care, whi<^, from the 
keeper's expression and manner, appears to be of a flagrant 
description : while the dogged look; and embarrassed action 
of the' eiilprit, testify rather the inclination than the power, 
to deny a syllable of the accusation. In the background, the 
servants of the house are peeping at a half closed door, and 
seem to consider the detection of the poacher as a capital 
joke. * 

This picture is weli composed and carefully painted, and 
the expression of the principal figures excellent: but the 
iproup of laughing domestics is neither consistent with the 
sympathy which die humbler classes universally entertain for 
offenders of this class, nor in keeping with the domestic order 
of a respectable mansion. It has been well engraved in mez- 
zo-tinto by T. Lupton. 



KIDD. 

IE BRACONNIER PRIS. 

£« 'Angleterre les lots de la chasse ne sont que.des naodifi- 
catioQs du code, forestier du temps f^odalf et elles ont re- 
teau davaotage de Tesprit arbitraire des aiglet barbares qa'il 
n'eii exiale sons aticune autre forme dans ce pays de liberty : 
rbomanit^ et uoe saine politique ont souveot r^lam^ qu'elles 
fttsil^nt attendees: leur extreme sev4rit^ est si ^loign^ de 
prodaire uiie diminution des d^lits qu'elles cheiebent a r^- 
primer, que souvent il arrive que la plypart deft prisonniers 
aux assises provinciales ne sont jug^ que pour Tinfraction de 
eea memes lois. 

lei I'on voit un malbeurenx individu que la vigilpnce du 
garde-cbasse a pris un moment apres la oonsommation du 
didlit; un chien de village, dont le regard malencoDtreux ne 
peut qu'exciter du soup^on , suit son maitre captif ; la pauvre 
victime, un lievre pris au collet, y est ausei : c'est le juge de 
paix qui va decider de leur sort. Il ecoute ibrt attentivement 
lea details de I'^ffaire qui parail , d*apres Texpreasion et le 
maistien du garde-chasse , d*un genre trea-grave : le regard 
abatto et Tattitude gen^ du coupable indiqoent plutot le de- 
sir que le moyen de nier un seul mot de Taceusation. Dan» le 
fond » les domestiques du logis voient cette scene au moyen 
d'une porte entr'ouverte, et ils semblent envisager I'arreata- 
tioB du bmoonnier comroe une cfaoae fort amusante. 

L'ordonnance de ce tableau est bonne, et il est pelnl avec 
soin 'y Fexpression des principaux personnages est excellente ; 
maisla joie du groupe de domestiques est contraire a la com- 
paasion que la classe inierieure temoigne toujours pour cette 
e^>ece de coupables, et elle est mime inconvenante, relative- 
' ment a Tordre qui doit exister dans la maison d*une persoiine' 
ais^e. II a et^bien grav^ a la maniere noire par F. Lupton. 



BAOOIf. * 

MONUMENT OF THE EARL OF CHATHAM. 

This national tribute erected to that distinguished orator 
and statesman, William Pitt, first earl of Chatham, is placed 
in the North Transept of Westminster Abbey. It is an elabo- 
rate and costly allegorical memorial that has received its full 
meed of approbation; below are the figures of Britannia, 
Neptune and Plenty; above them, those of Prudence and 
Fortitude; and surmounting the whole, in a niche, is a sta- 
tue of the E^l in his parliamentary robes, in the' act of deli- 
vering one of those brilliant effusions of eloquence which 
rivetted the attention of his auditors. The figures , individually 
considered, are well designed, and of very superior execu- 
tion ; their size that of life. 



• BACON. 

MONUMENT DE LORD CHATHAM. 

• 

Cr tribut national, erige a la memoire de Winiam Pitt, 
premier comte de Chatham , grand orateiir et homme d*6tat 
c^Iebre, se troave dans la partie septentrionale de la crois^ 
de Tabbaye de Westminster. Cest un ri^he souvenir all^go- 
rique travaille avec soin et qui a 6t6 beaucoup lou6. Dans la 
partie inf^rieure se trouvent Britannia , Neptune et I'Abon- 
dance ; au-dessous de ces personnages sont la Prudence et la 
Force ; rensemble est couronne d'une niche dans laquelle est 
la statue du comte, vetu de son manteau de pair duroyanme : 
il est represente au moment qu'il d^bite un de ces brillants 
ihorceaux d'^Ioquence qui commandaient Fattention de ses 
auditeurs. Les figures, prises separ^ment, sont bien dessin^s 
et d'un faire tres^oigne : elles sont de grandeur naturelle. 
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COEBOVLB. 

THE PARTING HOUR. 

This is a production jthat he *^ who runs may read " for all 
haye felt the anguish of the parting hour. A poem by the 
Reverend George Crabbe, one of the most distinguished 
living Poets of Great Britain furnished the ingenious artist 
with l^he first hint for this pleasing little picture, which has 
been successfully translated into a clear and delicate-toned 
mezzo-tinto print by John Bromley. 



COBMNJUI. 

LE DEPART. 

Ge tableau se comprend au premier coup ^'oeH, car il n'est 
personne qtif, dans sa vie, Di*a$t ressenti Fangoisse qif amene 
h moment du diptort. Un po^me da H^v^rend George Crabbe , 
fill dea plus e^lebres pontes de lin Grande-Bretagne, a foumi a 
I'artidte ing^ieux le motif de ce joti petit tabl^n , qui a ^te 
grav^ avec sueces a la maniere noire, dans un ton clair et 
d^licat , par John Bromley. 



STBFHANOFF. 

A VISIT TO RICH RELATIONS. 

If the odious vices of avarice and selfishness can be ren- 
dered yet more repulsive by the pencil, the composition be* 
fore us will go far to accomplish that praise-worthy object. 
In an apartment crammed with every article of luxury and 
superfluity, are seated a couple verging on the decline of 
life, who have just finished their breakfast ; near the door 
stands a female, apparently of the same age, whose care-worn 
countenance indicates a long and unsuccessful struggle with 
the world ; at her side are seen her daughter, an interesting 
girl approaching to womanhood, and a son of a more ten- 
der age : the latter group are clad in mourning, and their 
recent loss has probably been the cause that has brought 
them into contact with their rich relations. The master of the 
house, notwithstanding his deafness, prefers the information 
of his footman to that of a letter which his humble visitors 
bring him ; and, while he listens to the domestic oracle, re- 
gards the unwelcome suppliants with a look of suspicious 
and shufBing embarrassment : his partner partakes his distaste 
for poor relations f and has evidently made up her mind en the 
subject. A parrot on the fire-screen, and three pampered lap 
dogs, complete the story, which is feelingly and forcibly ren- 
dered by the harmonious pencil of a highly meritorious 
artist. 

This picture has been engi^aved in mezzo-tinto by S. W. Rey 
nolds. 



sTBMiAiron'. 

VISITE DBS PAUVRES PABENTS. 

Sr les vices odienx de FaTarice et de T^oTsme peuvent pa^ 
raitre encore plus d^goiitaDts au moyen du pinceaa , la com- 
position que nous donnons ici servira beaucoup a remplir un 
si cKgne objet. Dans un appartement rempH de meubles d'un 
luxe superflu , se trouyent deux personnes d'un certain age ; 
eHes viennent de finir lenr dejeuner. Pres de la porte est une 
femme , dont la figure sillonn^ par le chagrin indique une 
lutte longue, niais infructueuse, contre lespeines de la vie; 
a cote d'elle on yoit sa fille , jeune personne fort int^ressante 
ei un fik d'un 4ge plus tendre : }cs personnages de ce second 
groupe sont en deuil ; la perte qu'ils viennent d'i^rouver est 
la cause qui ks met en contact avec tears- ncket parents. Malgre 
sa surdity , le maitre du logis prefere Fexplication de son db- 
mestique a celle que lui donnerait une tettre apport^ par les 
humbles visiteurs; pendant quUl ^coute son oracte, il j[ette sur 
les suppliants un regard qui in^que le soupcou et I'fembsrras 
ou il est de ferouver quelque honnete d^fkite : sa femme par- 
tage eette aversion pour les pauvres parents , et i( est evident 
qu'elle est d^ja d6cid^ sur le parti qu'elfe doit prendi^. Un 
pierrequet sur T^cran et trois petits chiens, dontPembonpeint 
montre combien ib sont ch^ris , acherent Thistoive , qui est 
rendue avec sentiment et avec efVbt par le pinoeau hanno- 
nieux d*un artiste fort estimable. 

Ce tableau a ^t^ grav6 en mezzo^tinte par 5. W. Reynolds. 
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WEST. 

LEAR IN THE STORM. 

Tub third act of Shakspeare's King Lear shows him wan- 
dering benighted on a lonely heath, in a terrific storm, with 
ho company save ** the Fool, ** and one attendant ; but the 
uniiSitural ingratitude of his daughters has penetrated his 
heart, and he feels not the raging of the tempest. 

I tax not yon, yon elements, with unkindoess, 
I never gave yon Idngdokn, call'd yon children. 
Ton owe me no snb'scrlption ; why then, let fall 
Tonr horrible pleasnre ; here I stand yonr slare, 
A poor infirm, weak, and despis*d'old man : 
Bnt yet I call yoci servile ministers. 
That have, with two pemicipns daughters join*d 
Tour high engenderM battles, *gaio8t a head 
So old and white as this. O ! O ! *tis foul ! 

With difficulty his faithful servant discovers a wretched bovef 
possessed by a poor maniac; at sight of whom Lear enquires : 
** Is man no more than this ? consider him well : thon owest 
the worm no silk , the beast no hide, the sheep no wool, the 
cat no perfume : — Ha ! here's three of us are sophisticated ! 
Off, off, you lendings**. 

The picture before us is among the happiest efforts of 
West's pencil, and evinces all the higher qualities of art : its 
conception , action , drawing, and expression, are admirable 
and its light and shade well disposed. It has been skilfully en- 
graved by W. Sharp for Boydell's larger series of the Shak- 
speare Gallery. 



WEST. 

LE ROI LEAR PENDANT L'ORAGE. 

Lx troisieme acte du Roi Liar nous montre cet infoiton^ 
vieillard £gar6 pendant la nuit sor une bniyere deserte; il 
est abandonn^ de toute sa suite , excepte de son Fou et d'un 
seul serviteur; Forage gronde autour d*eux, mais Lear, le 
coeur dechir^ par la noire perfidie de ses enfants, d^aigne les 
injures de la temp^te : 

•c Des celestes fleanx redontables £uiiilles , 
Gr^les, foadi«ff , eclairs , toos n'^es point mes filles, 
Je n'ai point entre Tooa partage mes £tats, 
Et Tamonr patemel ne Tons fit point ingrats ! 
Yenez , je me sonmets a tos fnrenrs sinistres! 
Mais non , de mes enfants vils et Uches ministres, 
De ces perfides coenrs vons servez les desseins; 
Ah I ponrqooi lenr prater tos seconrs assassins. 
Contre nn faible Tieillard, et dn baot de la nne 
Assaillir sans pitie sa t^te chauTe et nne ?» 

Shakspbark , par Mme Amahle Tastu. 

Enfin son fidele serviteur d^ouvre une miserable hutte 
habitue par Edgar , dont les sens sont ^ares : en le voyant , 
Lear s'^crie : — « L'homme est-il done si peu de chose que 
cela ? Considerons-le bien. — Tu ne dois point de soie aux 
vers, de peaux aux betes sauvages, de laine auxmoutons, de 
parfum a la civette. — Ah ! trois de nous ici sommes d^gui- 
ses !... Loin de moi , apparences emprunt^es ; allons, d^faites- 
vous?«» 

Ce tableau est un des meilleurs que le pinceau de West ait 
produits ; il remplit toutes les conditions qu'exige Tart : la 
conception. Taction, le dessin et Texpression en sontadmi- 
rables, pendant que Tentente du clair-obscur est ^galement 
ni^nag^e avec soin. II a ^t^ grave fort habilement par 
W. Sharp pour la grande s^rie de la Galerie de Shakspeare 
de fioydell. 

f. 
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SCF.NE IN THE MERRY MONARCH 

SCENE DU MONAR9UE JOYKUX. 



CLIHT. 

SCENE FROM THE MERRY MONARCH. 

Thb amusing little comedy of the Merry monarch, by J. H. 
Payne, is founded on an adventure of Charles II, who accom- 
panies the witty and profligate Rochester, disguised as ma- 
riners, to a tavern in the purlieus of Wapping, kept by cap- 
tain Copp, an old seaman, whose lovely niece forms the chief 
at^action of his house. After deeply carousing, Rochester 
steals away; and leaves the king without money, in apart of 
the town where he is an entire stranger, to extricate himself 
as best he may. Well acquainted with the disposition of his 
sovereign, Rochester has little apprehension of the conse- 
quences of bis desertion, and relies on the power of his wit to 
" Put it off with a buffoon conceit "• Thus abandoned , Charles 
endures much angry expostulation from Copp, and offers his 
watch as a security for the payoient ^ the reckoning; but the 
honest veteran observing that it is set with diamonds, forth- 
with arrests the pretended sailor. With some difHculty the 
monarch escapes ; Coj^ repairs to court to restore the watch, 
which a jeweller has recognised as ** belon^ng to his royal 
majesty himself" ; he finds ** the two rogues" to be the king 
«nd the earl of Rochester, and discovers that his niece's pre- 
tended Italian music master is no other than a royal page : 
mutual explanations, and a match between these lovers, wind 
up the piece according to custom. 

The picture represents Charles Kemble, and Fawcett, as 
the king, and captain Copp, at the moment when the latter 
a fter demsnding of Charles *' how did you come by this watch ?' 
a ddshis conviction ** 1*11 tell you what, messmate, it's my opi- 
nion as how you stole it". It is of the cabinet size, of an 
agreeable mellow tone, and painted with a firm yet delicate 
pencil; the artist has preserved the likenesses spirited and 
faithful, with a just and natural expression. — It is the pro- 
perty of that favorite of Thalia, Charles Mathews, a gentleman 
every way qualified to appreciate Its excellencies ; and has 
been engraved in mezzo-tintoby T. Lupton. 



CUMT. 

SCfeNE DU JOYEUX MONARQIJE. 

La jolie commie da Joyeux Monarque , de J. H. Payne , 
est fondee sur une aventure arriv6e a Charles II. Ce prince 
et le spirituel et d^baucM Rochester, toils les deux d^^s^s 
en matelots , se rendent a une taveme tenue par un certain 
capitaine Gopp, vieux marin, dont Taimable niece attire 
beaucoup de monde dans cette maison. Apres de fortes liba- 
tions, Rochester disparait, laissant le roi sans argent, dans 
un quartier de la vtUe qu'il ne connait point, et ayant a s'en 
tirer le mieux qu'il pourra. Jugeant bien du caractere de son 
souverain , Rochester ne craint pas les suites de cette deser- 
tion , et il compte sur son propre esprit pour s'excuser par 
quelque nouvelle bouffonnerie. Ainsi abandonn^ , Charles est 
force d*endurer les reprimandes de Copp a qui il ofTre sa 
montre comme garantie pour F^cot; mais le brave militaire, 
voyant qu'elle est entouree de diamants, fait arrSter le pr^- 
tendu matelot, et ce n'est qu'apres bien de la difficult^ que 
le monarque r^ussit enfin a s'^vader. Copp cependant se 
rend a la cour, pour restituerla montre qu'un bijeutier are- 
connue appartenir au roi d*Angleterre« C'est alors qu'il d^- 
couvre que les deux coquins sont le roi et le comte de Roches- 
ter, pendant que Tltalien, soi-disant maitre de niusique, n'est 
autre qu*un des pages de la cour. Les explications s'ensui- 
vent et un mariage entre les deux amants forme le denoue- 
ment de cette petite piece. 

Ici se trouvent repr^sentes Charles Kemble et Fawcett dans 
les roles du roi et du capitaine Copp, au moment ou celui-ci, 
apres avoir demands au prince comment il s'est trouv^ pos- 
sesseur d'une telle montre, ajoute : « Tiens, ctunarade, je 
crois que tu fas voUe / » 

Ce tableau de chevalet d*un ton suave est peint d*une 
touche ferme^ mais delicate : le peintre a conserve la ressem- 
blance des personnages ; elle est bardie et fidele , et a une ex- 
pression correcte et naturelle. II appartient a un des favoris 
de Thalie , Charles Matthews , qui , sous tous les rapports, 
est bien a meme d'en appr^cier le merite : il a ete grave en 
mezzo-tinte par T. Lupton. 
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THE JEWS HARP. 

LK JOUEUR DE GUIMHARDE, 



WILKIE. 

THE JEWS HARP. 

The Jews Harp, a well known production of Wilkie*s ce- 
lebrated pencil, is one of the homely class of subjects to 
which, for many years , that distinguished artist confined 
h imself. Equally simple in story and desi^ , affording 
little scope for the energies of expression, or the sallies of 
humour , its natural and familiar air, its truth of colour, and 
harmonious light and shade, its lightness of touch, and ela- 
borate finishing, combine to render this little picture an in- 
interesting and attractive object. It is the property of Francis 
Annesley, Esquire; and has been engraved with much feeling 
by J. Burnet. 



WIUUB. 

LE JOUEUR DE GUIMBARDE. 

Le Joueur de Guimbarde , ouvrage bien connu et doDt on est 
redevable a Fhablle pinceau de Wilkie , est pris dans cette 
classe de sojets familiers a laqaelle se boma pendant long- 
temps cet artiste distingue, ^galement simple quant au motif 
et a la composition, qui ne pr^sentent que peu de marge a 
r^nergie de Texpression ou aux saillies de Timagination, 
Pair naturel et ais^ , la couleur fidele et le clair-obscur har- 
monieux, ainsi que la l^geret^ de touche et le fini precieux» 
tout combine a rendre ce petit tableau fort int^ressant. U 
appartient a M. Francis Annesley, et a 6t^ grave avec beau- 
coup de sentiment par J. Burnet. 




Saeon. 



Br. s. 



SAMUEL JOHNSON. 



SAMUEL JOOCfSON. 

Thm statae occupies an appropriate situation in S^ Paul's 
cathedral, being placed in an angle in front of one the small- 
er piers of the dome. Bacon has represented the great lexico- 
grapher clad in the Roman Toga, and leaning on a column; 
his fixed attitude and thoughtful countenance are indicative 
of mental abstraction, and, allowing the masquerade of the- 
classical habit to be in ^ome sort authorized by custom, the 
sculptor has, perhaps, not imsuccessfully rendered the cha- 
racter of the author of the Rambler. The simplicity of de- 
sign and severity of. expression, are in perfect accordance 
with that magnitude of parts , and grandeur of style, « a little 
heavy, but no less sublime », by which the artist sought to 
convey an adequate idea of the strength of mind and inflexi- 
bility of morals of this distinguished philosopher and critic 
It must not be concealed, however, that a writer whose opi- 
nions merit every attention has observed that this figure to 
his mind recalls nothing of Johnson, but the athletic au- 
thor who felled a bookseller with a folio. On the pedestal 
is an elegant Latin inscription, from the pen of the learned 
D^ Parr. 

This monument was erected en i795, being the first 
placed in St. PauFs : it is of the size called large life. 



SAMUEL JOHNSON. 

C«n« 9tAtu<i e9t pluc^ coQvenablenMnt dans ia cathednile 
dtt Sainl-Paul » a Loodrfs, 9e trouvant daos un angle vis-a<-vis 
iin dea p^tits piliers du dom^ Bacon a r^pr^nt^ le grand 
lexicography 9 v^tu de la toge romaine et ^ppuy^ sur nne 
calonne : son mainUen fix#- et sa physionooiie pensive mar- 
(|aeat un esprit abstrait : si Ton aocorde que la mascarade de 
rhabit classique e^, jusqu'a un certain point, autoris^ piv 
Tu^ge, peut-ltre le seulpt^ir a-t-H rendu le caractere de 
I'auteur du B/mbkr^ La simplicity da deasin et ia a^v^nt^ de 
I'expressioQ sont en plein accord avec cea grandea proportions, 
et ce style nuyestueux, « toujours sublime qnoiqu'on peu 
iourd a , an moyen desquels I'artiste a cherch^ a dooner une 
id^ Qonvennble de la fiarce d'eaprit et des nusors austeres da 
philoappke el du critiqoe disti n gu^ Gependant il ne faut pas 
taire qu*on ^criwn ^ dont le j^^ment m^te d'etre rtssf^cXJk , 
a dit que < cetl» figure ne lui xtppdait a Fesprit Hen de John* 
son que Tautpar aithlete qui jeta \ui in-iblio ^ 1^ tete d'qn 
Ubiaire. n Siir le pi^4e«u| est uno inscription Cert Elegante en 
latin, pai' le savigat docteur Parr. 

^rig^ en 1 79 5 1 ce monument fut le premier que Ton mit 
dans U cathWraie de Sai«trPanI : il est dans la prop<MPtion 
dite plus gffand^ que nature. 



OPIE. 

DEATH OF RIZZIO. 

Datio-Rizzio, by birlli a Fiedmontese, followed an ambas- 
sador of Savoy into Seotland, wbere his musical talents soon 
iDtrodaced-him to' the notice of the Queen, Mary Stuart, who 
took 'him into her service, and made him her secretary. 
In'this'situati'on the insolence and rapacity of Rizzio, and the 
continual favours which his imprudent mistress heaped upon 
hiniy made him obnoxious to the nobility and the whole king- 
dom ; while the conduct of Mary towards her husband, Darn- 
ley, inspired that weak prince with jealousy and hatred for 
the Piedmontese favorite. It was not long therefore before 
his destruction was resolved on, and although he might easily 
have been seized elsewbere, the king, fully to glut his revenge, 
introduced a band of assassins headed by lord Morton, the 
chancelkur,* into Mary's apartmait, as she sat at supper with 
her secretary, and the- countess, of Ajrgyle. After being re- 
proached with his criihes, Rizzio was struck to the ground, 
arid dragged into an adjoining chamber, where he was dis- 
patched with fifty six wounds : this event took place March 
9, 1 566. 

The picture of the death of Rizzio is one of Opie's most 
celebrated productions ; it possesses all the characteristics of 
his style, which is remarkable for simplicity of composition , 
great strength of character, breadth of effect, and uncommon 
truth and beauty of colour; qualities which have procured 
him the appellation of the English Caravaggio. It has been 
engraved by I. Taylor. 



MOBT DE BIZZIO. 

BsTiB Ruxio, pidBOOtais, mhit rwiliiiiiiluii ile Savoie 
en ^oofse, oa aoo talent poor bi wunatput le fit bicntot remur- 
qner par ki reiiie Marie Stuart, qoi le prit a son aenrice comaie 
aecritaire. L'insolence et la r^iacite que Riaiio nontra alore, 
et les £iveius qa'il reoevait oonturaeUemcnt d'uae souvarttae 
trop improdente , le firent detester de la noblesse et de to«t le 
royamne. La conduile de Marie enters Dandej, son man , 
inspira a ce fiuble prince de la jalousie et de U haine oontre le 
favori piteontais dont <» ne tarda pas a conjurer la perle. 
Qaoiqii*il eut^t^ facile de s'en saisir autre part, le r^, poor 
satisfaire pleinement a sa Tengeanoey fit introduire dans I'ap- 
partement de Marie one troupe d'aasassins, ayant a leur tete 
le chancelier , lord Morton : la reine ^tait a aouper avec son 
secretaire et la comtesse d'Argyle. Apres qu'on lui eut repro* 
che ses crimes, Rizzio fut jel6 par terre et train^ dans une 
diambre voisine , on il p^rit ayant re^u cinquante-six bles< 
sures : cet evenement arriva le 9 mars 1&66. 

Le tableau de la Mon de BUno est one des plus b^l^bres 
productions d*Opie : il a toutes les particularit^s de son styl^ 
qui est remarquable par une composition simple, une grande 
force de caract^re, un effet large, une vMt^ et une beauts 
de cottleur e&traordinaires; oes qtta]it^^<mt valu au peintre le 
litre du Caravage anglais. II a 6i^ grav^ par J. Taylor. . 



eAINSBOROUGH. 



COTTAGE CHILDREN. 



The charn and interest of Gainsborough's pictures consist 
in their fidelity to nature, their unsurpassed truth of colour, 
and freedom of execution; which leave imitation at a hopeless 
distance. The glades and thickets, the wild woods and the 
simple cottagers, of his native SuiPfolk, possessed the heart of 
this admirable painter ; and, in transferring them to the canvas, 
he passed the happiest hours of his life, and wove the bright- 
est wreath of his fame. Two juvenile'inhabitants of his fa- 
vorite haunts, sporting with an ass, form the subject of this 
performance ; its drawing and colouring, its light and shade, 
and pencilling, rank it among the happiest efforts of the 
Painter. It is the property of the earl of Gainsborough, and 
has been twice engraved in mezzo-tinto by Henry Birche 
and Dawe. 



GAIHSBOEOVfiH. 

LES PETITS CAMPAGNARDS. 

Lb charme et Tiot^r^t excite par les tableaux de Gainsbo- 
rough proviennent de leur ressemblance fidele a la nature , 
de leur verity de couleur qui n'a jamais 6i6 surpass^ , et de 
leur franchise d'ex^cution , avantages faisant le d^sespoir des 
imitateurs. Les affections de ce peintre admirable se por- 
taient entierement sur son cher pays , le cornt^ de Suffolk, et 
ce fut en en reproduisant sur la toile les clairieres et les 
taillis, les bois sauvages et les simples habitants, qu'il passait 
les plus heureux moments de sa vie et qu*il se formait de beaux 
titres a une reputation distingu^. 

Ici deux jeunes habitants de ces promenades cb^ries 
jouent avec un ane : tel est le sujet de cet ouvrage, que le 
dessin et le colons , le clair-obscur et le travail mettent au 
nombre des meiUeures productions de I'artiste. U appartient 
au comte de Gainsborough et a ^t^ grave deux fois en mezzo- 
tinte par Henry Birche et par Dawe. 
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FirSBU. 

OBERON , TITANIA, AND BOTTOM. 

This picture, like its compaDion giyen in our second num- 
ber, is taken from the first scene of the fourth act of A Mid- 
summer Nighfs Dream , and represents the moment Titania 
awakes at the call of Oberon, after the removal of the spell 
wHich caused her to lavish her impassioned fondness on the 
Athenian mechanic. 

' Titania, reclined on the flowery bank, accosts her lord 
.with renewed affection, as he shows her the object of her late 
infatuation stretched at her side ; Puck has just taken off the 
<aaa's head, which is seized by his frolicsome associates, and 
borne alofl. in triumph. The athletic form of Bottom, he « who 
hath the best wit , and the best person too , of any handycraft 
man in Athens », with the « exposition of sleep », still heavy 
upon him , contrasts finely with the graceful figures of the 
^ry monarch and his queen. The train of these sovereigns 
fill up the composition; all strongly impelled by caprice or 
mischief, and amusing themselves in the most fantastic gam- 
bols. One elfish crone has succeded in climbing over a leg of 
the sleeping weaver, and grins exultingly at the achievement; 
another, less fortunate, has fallen backward in aaimilar attempt; 
while a group of diminutive sprites having accomplished the 
herculean task of depriving Bottom of a shoe^ launch it as a 
boat upon the water. 

This production is in every respect worthy of its compa- 
nion; ranking with the most splendid emanations of the genius 
of Fuseli, they are likevnse among the best pictures that have 
been painted from the works of Shakspeare. It was engraved 
for the larger series of BoydelFs illustrations, by Ryder. 



OBEBON^ TITANIA ET BOTTOM. 

Ls sajet de os tmUean, aioai: que ccliii da pendant, 
doMB4 dans noire 3^ Mvraisonr est pris dn Sbj^e ^mu muit 
4l*^,acte 4, soine 1. loi le peintve repr^ente le raoment eu 
Tituua, appei^ per Ob^roo^ se reveille; le prestige qui hu 
faisait prodiguer sea caresses les plus passionnees a rartisan 
ath^nien est dissip^ 

Titania repose sur le Utdefieurt et regarde son ^poux avec 
la plus vive affection , pendant qu'il lui montre , ^tendn a c6t6 
d*elle , Tobjet dont elle a M si Uprise. Pack yient d'enlever la 
t^te d'ine ; d'autres esprits-follets s'en sont empar^s et la por- 
tent en trionphe dans les airs. Les males formes de Bottom , 
h plus beoA uUent , tkomme U nueux tomrnS^ Uplus ketm galant dm 
iota ht itrtisans d'Ath^nes , qui se sent encore de Fexposiiion mt. 
sommeilf contrastent bien avec les personnages si gradeux da 
la reine et de son ^poux. Les senriteurs de ces souverains de 
fi^erie achevenl la composition ; teas , excite parle caprice on 
le desir de faire des espi^eries , s'amosent aux jeux les plna 
fantastiques. Un de oes farfadets ayant r6asai a monter sur la 
jambe da tisserand endormi , se rejooit de ce grand exploit ; 
on autre , moin& heureux dans ses effdNrts , est tomb6 a la ren- 
▼ersef one troupe de latins ayant achev^ la p^nible tache de 
d^pouiller Bottom d'un de ses souliers , ont encore la hardiesse 
de le lancer a Feau en guise de bateau. 

Cette composition est, sous tons les rapports , digne du pen- 
dant; on les metau rang des plus belles productions du g^nie 
de Fuseliy et ces deux tableaux se treuvent parmi les plus esli* 
m^ de ceux qui ont ^U peints d'apres les onTrages de Shaks- 
peare. II a €t6 grav6 pour la grande s6rifr de la Galerie de 
Boydell par Ryder. 
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THE TEMPTING PRESENT, 

A country lad mounted on a grey poney and foUbwed by 
a ' terrier, is the bearer of a present from a duly-qualified 
sportsman to a favoured friend, comprising a brace of par- 
tridges, and a basket of fine ripe grapes: the latter commodity 
is too much for his honesty, and, a^ he crosses the common, 
believing himself to be sufficiently distant from ffie great 
House , whence he departed, and seeing nobody near him, he 
ventures to taste the forbidden fruit. 

This is a pleasing little picture by a rising artist ; it is painted 
with care, and has considerable merit : the drawing is spirited, 
the light and shade natural and brilliant, and the pencilling 
firm and delicate : it has been tastefully engraved by W. R. 
Smith and J. H. Kobinson. 



WOmVWAkD. 

LE COMMISSIONNAIRE TENTE. 

XJm jeaoe campagnard , monf^ sur ud petit cheval gris et 
suivi d*iiii chien terrier, est porteur d'un pr^ent. C'est un 
chasseur qui eovoie a uo de ses amis une couple de perdrix et 
UD panier de beau raisin. Ce dernier objet met a une trop 
rude epreuve la discretion du messager. £n traversant les 
champs et se croyant assez eloign^ du chdtiau pour n'^tre vu 
de personne , il hasarde de go&ter de ce fruit d^fendu. 

Peint par un artiste dont la r^utation commence a s*ac- 
crottre,ce petit tableau estagr^able; ilest soign^ et a beau- 
coup de m^rite ; dessin^ avec esprit le clair-obscur en est na- 
turel et brillant; la touche est ferme et delicate. II a ^t^ grave 
avec goiit par W. R. Smith et J.-H. Robinson. 



WIIJ50B* 



a€ERO AT HIS VILLA. 



> Tbb title to this beautifol picture may be objected to as 
somewhat vague, ^heo k is remembered that iJbe Roman ora- 
tor, participating in the ostentations luxury of the age, was 
owner of no less than eight villas. The elegant composition 
be£Dre us is designed to recall the chief features of his patri- 
monial estate, a few miles from Arpinum, a city of the Sam- 
nites, now part of the kingdom of Naples. Middleton relates 
that this mansion was placed on a gentle declivity, surroand- 
ed by majestic groves, and on the banks of a stream which 
united its waters by a pleasing cascade to those of the river 
Liris. The classical recollections and intuitive taste of Wilson 
irresistibly led him to visit this spot, during his tour to Naples 
in company with the earl of Dartmouth, one of the very few 
Englishmen at that time sufficiently conversant with the arts, 
or . possessing discernment enough to » appreciate the trans- 
cendant abilities of the painter; and the picture before us 
was the result. 

The composition is grand and simple, while the colouring 
the light and shade, the figures, and general handling fully 
sustain the high reputation of its painter. It has been finely 
engraved by Woollett. 



WMMMOm, 

aCKRON A SA GAMPACNE. 

Si Tod ae rappeUeqae, voiilantsniTre k luxe de son siecle, 
roratMir romun n'ayait pas moins de bait campagnes , pesl- 
^tre pourra-t-on critiqaer k tiCre de oe tableau. L'^l^ganle 
composition que nous donnoos ici retiaoe a rimagiDation les 
particularil^ d'on bien patrimonial que Giodron avait a qnel- 
ques milks d'Arpinnm , Yilk des SaamiteSf mais foimant an- 
joonThiii partk du royanme de Naples. Middkton raoonte qnc 
cette demaure se troofait snr k dooz ptacbant d*nne colline , 
entour6e de bois majastneiu , et qn'elle^tait aiissi stv le bord 
d*une petite riviere qui , apfes ane cbate agrtebk a U me, se 
rteiiflflait aiix eaux du Liris. Les aolivenin ekssiques et k 
goikt natwnd de Wikon FenipgeraDt a visiter cetendroit pen. 
dant son M&jonv a Napks. 11 fat accompayn^ da oomte de Dart, 
moutb. Ge sei|;neiir 6tait de ce petit nombre d'Angkis idora 
asses vers^ dans ks arts, on aisez Maivte poor apprMer k 
grand takntdn peintre: k tabkau en question fat k fmit de 
ce Toyage. 

La composition est simple et majcstueuse , pendant que k 
Qolorisy k ckir-obiciir, ks persoonages et tout k travail r6- 
poDdentpasfiutemeista k hiuie r^utation de Faitiste. Get 
ouvrage a 6t6 sup^rieurement grav6 par Woolktt. 
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SHAKSPKARE. 



ALTO RELIEVO OF SHAKSPEARE. 

This production of Banks's chisel was executed for Alder- 
man Boydelly and adorns the front of the building in Pall- 
Mail which formerly contained the Shakspeare Gallery, and 
now belongs to the British Institution. It represents the Bard 
of Avon " seated between the Dramatic Muse, and the Genius 
of Painting, who is pointing him out as the proper subject of 
her pencil"; on the tablet beneath is inscribed, 

" He was a man t«ke him for all in all, 
I shall not look upon bis like agiun. ** 

The figures are wdl designed and graceful, the costume of 
the poet is neither the garb of his time nor formed on classical 
authority; in die drapery: of the Muses the artist has aimed 
ad li^tnes8> but his suobess is somewhat equivocsl. 

Bo^jisdell presented the finished model of this Alto Relievo 
tQ the GorporatioB of London, and it forms an appropriate 
ornament of one of the civic apartmeuts in Guildhall. 
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SHAKSPEAHE. 

Cbt ouvrage, dti au ciseau de Banlis, fut extent^ pour 
r^heviD Boydell; il orne la facade d'un Edifice public dan^ 
Pall-Mall qui contenait la Galerie de Shakspeare, mais qui 
appartient maintenant a rinstitution Britaniiique. Le Barde 
de TAvon y est repr^eut^ assis eDtre la Muse dramatique et 
la Peinture, celle-ci indique ce grand poete comme 9ujet 
digne de son pinceau ; siir la table tte, au*dessous, se trou- 
vent ces deux vers anglais : 

« He was a man take him for all in all, 
I shall not look npon his like again. » 

CitmU un homme tUuu iou$e tia force <fti taimtu rJe «i« vmerrai 
J0mm$ son poreU, 

Lea figures sont biea con^ues et gnicieuaes, idms ile coa- 
tume de Shakapeare n'est pasodui ;de son si^de el p'csl ciDii- 
bin^ d*apres aucune aiitoril6 dassiqiie. Quant.a la dnaperie 
des JMiaeSy raortiste a vis4 a ia l^gorel^ ; cependaat son sMsces 
est un peu douteux. 

Le modele qui servit a faire ce monument fut pr^sent^ a la 
cit^ de Londres par Boydell ; maintenant il d^core un des salons 
civiques de Guildball. 
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WILEIE. 

DISTRAINING FOR RENT. 

SicxvBss, or accidenty.or the failure of the expected har- 
vest, has brought poverty and wretchedness upon a couple, 
whose appearance, corresponding with the order and neat- 
ness of their dwelling, is sufficient assurance that neither 
prudence, economy, or exertion, could avert the overwhelm- 
ing calamity. Their distress has called forth the warm- 
hearted sympathy of their neighbours, who crowd around 
them in the hour of need, with such consolation and as- 
sistance as their humble means afford. >A young woman 
takes the infant £rom the lap of the fainting wife, and the older 
children, terrified at the scene, cling to their afflicted parents; 
the husband has thrown himself on a chair, and clasps his 
aching head in an agony of suffering; while his brother, burn- 
ing with indignation, vehemently expostulates with their op- 
pressor. He is restrained by an aged man , who endeavours 
to soften the Bailiff, who, standing in the middle of the room 
replies to the tears and remonstrances of the sufferers, by 
coolly exhibiting his legal authority. Near him are seen the 
Appraiser and his assistant busied in the fulfilment of their 
hateful employment, 

This picture is a production of the highest order ; and for 
conception, character , and expression ; for pathos and depth 
of feeling; for spirited drawing, and vigorous colouring, may 
be named with the most celebrated examples : and if among 
the thousands who flock to the annual Exhibitions of the Bri- 
tish Metropolis, and who dwell with prolonged delight on the 
works of the highly-gifted Painter, a sight of this picture has 
impressed one rich or powerful individual with the ruinous im- 
policy of trusting the management of his tenants to Stewards 
or Middle-men, the Artist has conferred a benefit on mankind. 

Distraining for Rent, has been finely engraved by A. Raim- 
bach ; who is also the fortunate possessor of the original. 



WILKIE. 

LA SAISIE. 

RspaisBiTTATioH par une main de maltre d*tm ^v^emeat 
qui n*arrive que trop sou vent. Une maladie, un accident 9 
peut-^tre une mauvaise r^olte a plough dans la misere no 
couple dont la mine, qui r^pond a I'ordre et a la prcgpret^ 
de rhabitation, indique suffisammen^ que ni la prudence , 
ni r^conomie, ni aucun effort ne pouvait d^tourner la cala« 
miti6 accablante. La d^tresse de ces infortun^ excite la com- 
miseration des Toisins qui s'assemblent autour d*eux pour lea 
consoler et leur offrir lesseuk secours que permettent de ch6* 
tifs moyens. Une jeune personne prend Tenfant de la femmet 
qui s*est ^vanouie ; les autres enfans effray^ de cette scene se 
pr^cipitent aupres de leurs parents afflig^; lemari, accabl^ de 
douleur , s*est jet6 sur une chaise et se frappe la tete, pendant 
que son frere, briilant d*indjgnation, veut faire de vives remon- 
trances a leur oppresseur ; mais il est retenu par un yieillard 
qui cherche a adoucir Fintendant, personnification fidele 
d'un coeur impitoyable : debout , au milieu de la chambre , il 
r^pond aux larmes et aux supplications qu'on lui fait , en 
d^ployant tranquillement le jugement qui I'autorise a agir. 
Pr^ de lui sent Thuissier-priseur et son clerc^ celui-ci t6- 
moigne quelque repugnance, pour un emploi aussi d^sa- 
gr^able , mais son patron fait rinventaire avec une parfiute 
indiffi^rence. 

Ge .tableau est du premier ordre : la conception , le carac- 
tere et Fexpression, ainsi que le sentiment » le dessin spi- 
rituel et un colpris vigoureux, le mettent au rang des plus 
c^lebres ouvrages. 

La Saisie a 6U bien grav^e par Raimbach , qui a Fheareux 
avantage de poss^der ForiginaL 



WBST. 



SCENE FROM HAMLET. 



Iv act 4, scene 5 of Hamlet, whHe Laertes inceDsed at the 
death of his father PoloiiSits^ is debooDcing indiscriniiiiate 
vengeance against all concerned; his sister 0|^elia, bereft of 
her understanding by ^e same event, roshes in, fantastically 
ornamented virith flowers. Her presence and unhappy oondi* 
tion naturally increases his resentment; he exolaims: 

By heaven, thy madneM shall be paid widi weight. 

Till our scale turn the beam. O rose of May! 

Dear maid, kind sister, sweet' Ophelia! - 

O heavens ! is't poipible, a young maid's wits 

Shonld be as mortal as an old man's life? 

Natore is fine in love : and, wl\ere 'tis fine, • . 

It sends some precious instance of itseljf 

After the thing it loves, 

West bas succesfuUy transferred the Poet's ideas to the 
canvas : the ungovernable impetuosity of Laertes, the bewil- 
dered vacancy of Ophelia, the unavailing remorse of the 
Queen, and the fearful workings of a guilty conscience in 
the King, ar^ well conceived, And forcibly expressed. This 
Picture was painted for Boydell's Shakspeare Gallery, and 
was ably ^igraved ^or the larger aeries of Shaksperian illus- 
trations, by Francis Legat. 



SCENE TUU^E D'HAMLET. 

Cist dans bqimtri^iiie«icle,SG^do^emede la trag^ 
d'Bmmletf qu*iiTit6 de la mort de bob pere^ La«rt^ jure Ten- 
geanoe contre toos ceux qui OQt particip^ a ce meuitre, Dans 
ce moment aa 0oeiir» que le m^me ^T^aement a fait deveuir 
folle» euti^ biaaiTemeat oro^ de .fleucs. )La coUre de Laertes 
est encore augment^ en voyant le mallieui^ux ^ts|t, ou se 
trouve r^uite Taimable Ophelia ; il s'^rie : « Par le ciel, ton 
^arement sera par6 d'une vengeance as8e« pesante pour faire 
pencher le bassin de la balance ! O rose du mois d^ mu , chere 
fiUe, aimable sceor, douce Ophelia 1 O ciel» est-il possible 
que la raison d'une jeune fiUe soit aussi fragile que la Tie 
d*un vieiUard? La nature' s*exalte dans Taraour; et ^ lorsqu'eDe 
est ainsl exalte , elle envoie vers Tobjet qn'elle aime une por- 
tion pr^ieuse de sa propre substance ». 

Le pinceau de West a reproduit avec succes les id^ du 
Barde. Le peintre a saisi et rendu avec force I'lndomptable 
fougue de Laertes , le regard effari^ 'd*Oph^lia , Finutile re- 
mords de la reine, et le cruel d^chirement qu'^prouve ta 
conscience du rbi. 

Peint pour la Galerie de Shakspeare de Boydell, ce tableau 
a ^t^ supt^rieurement grav^ pour la grande s^rie par Francis 
Legat. 



SHARP. 

SUNDAY MORNING. 

The principal personage in this composition is one of that 
numerous class of school boys, whose customary ablations 
exempt them from all suspicion of partiality for the doctrines 
of the Arabian Prophet : but as Sunday morning, and the 
usual attendance at Churchy imposes the necessity of a clean 
face at least once a week, even upon school boys, our hero 
is taken in hand by his grown-up sister, who applies the 
water of purification with a liberality intended to atone for 
the deficiencies of the six previous days. Her patient half 
resists and half submits, with ludicrous embarrassment, and 
gives utterance to his sentiments, if w« may credit the ener- 
getic remoiftt^aiKes of the dog, in most discordant yells; the 
lass herself evidently works con amore. Their dwelling, a 
neat cottage with its border of hoUyocks, forms a pleasing 
and appropriate background to the scene. This cabinet pic- 
ture, which gives a favourable idea of the Artist's style and 
talents, is painted with great care : it has been skilfully en- 
graved by G. Heath. 
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LE DIMANCHE MATIN. 

Lc |Mificipal penoimage de cette composition est one de 
cctte nombreuse cUsse d'ecoliers que Tod ne peat soopcoa- 
oer de partiality pour les ablatioqs ordoDiiees par la ioi du 
propiiete arabe. Mais, comme le dimanche matin et Tobii^- 
tioo d'alkr a F^glise imposeot m^me aox ^coliers la proprete 
da visage aa moins one fois par semaiDe, notre beros est 
entre les mains d'ane soeur ainee. Celle-ci verse Feaa lostrale 
avec une profusion qui compense amplement le manque des 
s ix autres jours. Le patient se soumet d*assez manvaise grace 
et s'exprime aussi d'une maniere peu barmonieuse, si Ton 
doit en croire les vigoureuses remontrances ^ cb^o : on voit, 
(rependant que la jeune fiUe ne s*en inqniete nullement e't 
qu'elle trai^aille de coeur. Ubabitation^ une jolie cbaumiere 
bord^ de houx, est Tagreable fond de cette scene. 

Peint avec soin, ce tableau donne une idee favorable du 
style et du talent de Partiste; il a et^ babilement grav^ par 
C. Heath. 
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SCKNK FROM TWELFTH NIGHT. 
SOKNE TIRKP: he la DOUZIEMR NUIT. 



SCENE FROM TWELFTH NIGHT. 

This composition illustrates Act a, Scene 3, of Shakspeare's 
Comedy of Twelfth Night, where Sir Toby Belch, who " hates 
false conclusions as he hates ati unfilled can , " proves to the 
satisfaction of Sir Andrew Ague-cheek, that ** not to be abed 
after midnight is to be up betimes ; '* and the scholarship of 
the latter demonstrating that *^ living consists in eating and 
drinking , *' they resolve to eat and drink. In their nocturn- 
al revels they are joined by the Clown ; and all combine *' to 
rouse the midnight owl in a catch that will draw three souls 
out of one weaver, and miike the welkin dance. ** These three 
metiy men are interrupted by Maria , who comes to inform 
them that they are about to be turned out of doors. 

This is an early production of a meritorious Artist, who 
has given a spirited representation of the above scene. Sir 
Toby, who deems his ** boots good enough to drink in, " ap- 
pears in admirable fooling, and evidently enjoys quizzing his 
shallow-pated companion at least as much as he does the 
catch, the love-song , or the wine. Sir Andrew's figure and 
expression are equally good; his hair ''Jiangs like flax upon a 
distafT; " his countenance bears evidence of the pleasure he 
derives from the reflexion " that it is not the first time he has 
constrain'd one to call him knave; " and he displays his legs, 
in flame-coloured stockings , fully convinced '' from their ex- 
cellent constitution, that they were formed under the star of a 
galliard. " The looks and gestures of the Clown are conso- 
nant to the idea of one of' those set kind of fools'* indispen- 
sible in Shakspeare's time in the establishments of the great. 

This picture is in the possession of John Dawkins, Esq'. , 
and has been neatly engraved in chalk by H.Meyer^ 



BU6CS. 

SCfeNE TIREE DE LA DOUZI^IME NUIT. 

• 

Le sujet repr6sent6 dans cette composition est la troisieme 
scene, acte second de la Douzieme Ifuit, com^e de Shakspeare. 
Sir Tobie Belch , a qui unefausse conclusion deplaUt autunt qutm 
flacon vide , prouve', a l*entiere conviction de sir Andr^ A^e- 
Cheek , que , nitre pas au lit aprhs miiutit'f c'est itre lev^ de bonne 
heure; et la science de celui-ci d^montrant que vivre consists a 
boire et a manger, ils se decident a boire et a manger. Le Boof- 
fon survient pendant cette orgie , et tons les trois s'efforcent de 
reveiUer la ckouette dans un trio a funisson , fait pour ravir les trois 
ames d'un tisserand, et/aire toumer le cieL Ges trois jajreux gar^ons 
sont interrompus par Marie, qui vient leur dire que Ton ne 
tardera pas de les mettre a la porte. 

Ce tableau est un des premiers ouvrages d*ui» artiste fort 
estim^ ; la scene y est fort bien rendue. Sir Tobie, qui croii see 
bottes assez bonnes pour boire, parait dans une merpeUleuse foUcf 
il ^prouve pour le moins autant de plaisir a mystifier son 
ben^t de compagnon, que dans le trio, la chanson d^amour 
ou le vin. La figure et Texpression de sir Andr^ sont 6gale- 
ment bonnes , ses cheveux pendent droit comme le Un sur une que" 
nouille; on voit a sa physionomie la satisfaction qu'il ressent 
de Tid^e que ce n* est pas la premiere fois qiCHa ford un homme 
a I'appeler coquin; il allonge ses jambes dans des bos couleur de 
ftamme, bien persuade, d'aprh leur merveilUuse constitution ^ 
qu'elles ont ete formees sous Vetoile d'une gtdllarde. La mine et 
les gestes du Bouffon rendent bien Tid^ que Ton a de ces 
fotis de profession dent on ne pouvait se passer dans lesmai- 
sons des grands a T^poque ou vivait Shakspeare. 

Sup^rieurement grav^au pointill^ parH. Meyer, ce tableau 
appartienta John Dawkins, Esq'. 
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BfilKA6I& 

BREAKING COVER, 

Is. aiiiiniiMtodjre|MrQ^otation of the commencement of a 
Fox-chase by -the elder Reinagle, painted for onepf the moat 
ardeot admrers. of that manly recreation, Colonel Thornton, 
whof mounted ^on a favourite grey Hunter, and Jiusily, en- 
galped in t^eenip^ the HoiHid«9 forms the most conspicuous 
%are iu th& composition- He is surrounded by a numerous 
field of equally kmn sportsmen, amongst them are seep the 
hunteman, 'Mud the whipperrin, occupied according to their 
re^ecUve functions. The landscape is a scene in the wolds of 
Yorkshire, a County which offers some pre-eminently inte- 
resting atfrlU:tions to the lovers of field sports. This picture 
is skilfully composed, and carefully painted , and has been 
well engraved by J. Scott. 



LE BEKABD IlJtellSQl}^. 






pagiiiedecliaaMnn iafktigaliles eomve Ini: on vMt stun ie 
pk p i e tti ' M le yeneiir rempliasiiit <Asgwi le«v* dfl i eift . Le 
pftysage iuppeDtf an site teis les Ittdes drTortESlitfe» ooMt 
qui ofire de graoids attnits aux auMrteurs 4e k dMaae. Ge 
tableau , halnleiiieiit compost , ttt peittt avec M»in; il A M f<^ 
bien gntt)6 par J. Sccytt. 



CBANTBET. 

GEORGE WASHINGTON. 

This statue of the great AmericaD Patriot has been recently 
executed in London hy one of the most eminent British 
Sculptors, and destined to adorn one of the puBUc Buildings 
in the capital of the United States. The attitude is easy and 
dignified; the drapery broad and well cast; the prevailing 
sentiment, simplicity and grandeur; in perfect accordance 
with the character of the Hero it represents, and the free 
and mighty nation which mainly owes its independence to the 
perseverance and valour, the counsels and the sword,, of 
George Washington. It is sculptured in white marble of the 
size of large life. 



CHAHTKET. 



GEORGE WASHINGTON. 



Cbttb statue du plus grand patriote de TAm^rique a ^te 
ex6cat^ deniieremeDt a Londres [Mur nn des plus o^ebres 
sculpteurs anglais ; elle doit omer un monument public de la 
capitale des Etats-Unis* La pose en est gracieuse et pleine di6 
dignity la draperie large et jet^ avec art , la simplicity at la 
noblesse y regnent, tout se trouve en parfkit accord a^ec le 
caractere du h^ros repr^sent^ et une grande nation redevable 
de sa liberty principalement a la pers^^rance, au courage, 
aux conseils et a I'^p^ de George Washington, fille est en 
marbre blanc et de la dimension dite plus grande que nature. 



GILPIN. 

DEATH OF THE FOX. 

Ton subject formiog a oompanioD to Breaking Cover, 
given in N*. 10, represents the sncoessful termination of an 
arduous field day, at the instant when Reynard, fairly run 
down, ia about to fall under the attack of his canine pur- 
suers; few of the sons of Nimrod, however, have a chance 
of witnessing the catastrophe, or being in at the death. Like 
its companion, this picture was painted for and under the 
inspection of colonel Thornton; many of the dogs and horses 
intrpduoed being portraits, of individuals in the Kennel and 
Studof Thomville RoyaL There is an excellent engraving 
of the Death of the Fox, by J. Scott. 



MORT DU RENARD. 

Ca sujet, pendant <hi Kenard d^busqn^, dorin^ danS notre 
dixi^me livraison, repr^sente rbenreuse fin d'une longue 
poursaite , au moment que mattre Renard se trouve aux abois 
et ya succomber k Tattaque de aes ennemis. H n*y aura ce- 
pendant que peu de chasseurs qui arriveront & temps pour 
^tre t^moins de la mort Ce tableau^ ainsi que le pendant, fnt 
peiht pour le colonel Thornton et sous sa direction : la plu- 
part des chevaux et des chiens sont des portraits pris dans lei 
haras et les chenils de Thomville Royal. 

II existe une excellente gravure de la Mort du Renard par 
J. Scott. 
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LANBSEER. 

LORD COSMO RUSSELL. 

This youthfitl member of the illustrious house of Russeli 
is represented clad in tartan, with a blue bonnet on his head, 
and mounted on a Shetland Poney, blithely cantering up a 
Highland glen, followed by a hound apparently of the progeny 
of Luath. The costume, animals and scenery, are indicative 
of the northern possessions of the Bedford Fftmily; the young 
equestrian sits his horse with an elegance that recalb Ver- 
non's description of the Prinze of Wales : 

» • 

** I saw young Harry, — with bis beaver on. 

His cnisses on his thighs, gallantFjr arm'd,— f- * 

Rise from the groand like feadier'd Mercury, 

And vaulted with such ease into his seat, • 

• Ai if an Aogel dropp*d down £rom the clouds. 
To turn and wind a fiery Pegasus, 

■And witch the world with nohle horsemanship. " 

$HAKjBrEAXX*8 first part of >King Henry IV. 

The composttioh and ^ftrrangeoient 9re peculiarly happy, 
the drawing is spirited and correct, the colouring natural, 
harmonious and brilliant; and this picture is in every respect 
an admirable specimen of poetical portraiture, by one of the 
moat distinguished young Artists of the British School. It is 
the property of the Duke of Bedford, and has been tastefully 
lithographed by R. Lane. 



LARDSBB*. 

LORD COSMO RUSSELL. 

Cb jemie descendant d^ riUustre maison des Russell est ici 
repr^sent^ v^tu a I'^ossaise, un bonnet bleu sur la t^te et 
mont^ sur un petit cheval de Shetland p {praviasant gaiment 
une cote rapide; il est suivi de son chien. Le costume , les ani- 
maux et le paysage indiquent les terres que la famille de Bed- 
ford possede dans le nord de T^cosse. Le jeune cavalier 
est assis sur son cheval avec une ^^gance qui rappelle la des- 
cription que Vernon fait en parlant du prince de Galles. « Tai 
vu le jeune Henri, la visiere lev^, les cuisses couYcrtes de ses 
cuissards, arm^en yrai guerrier, s'deyer de la terrecomme 
Mercure sur ses ailes, et ferme sur sa selle, Toltigeant avec 
autant d*aisance qu*un ange qui serait descendo des nuages 
pour manier et manner un fougueux P^gase, et charmer les 
hommes par la noblesse de son ^uitati<M» ». Sbaxspbakk, 
Premiere partie de Henri IV, 

La composition et I'ordonnance sont d'nn bon go4t; le 
dessin est spirituel et pur, la couleur naturelle, harmonieuse 
et brillanfe. Offrant sous tous les rapports un excellent modele 
comme portrait po^que , ce tableau a ixh peint par un jeune 
artiste des plus distingu^ de T^cole anglaise. II appartient au 
due de Bedford, et a 6t^ lithographic avec goiit par IL Lane. 



HOWiJUki 



LOOSING TH% FOUR ANGELS. 



• AiTD the sixth angel sounded, and I heard a voice from the 
four horns of the golden altar which is before God, 

Saying to the sixth angel which had the trumpet, Loose 
the four angels which are bound in the great river Euphrates. 

And the four angels were loosed, which were prepared for 
an hour, and a day, and a month, and a year, for to slay the 
third part of men. * 

' lUveUitions y C. 9, y. i3, 14 and i5. 

The above passage in the Apocalypse, has furnished the 
Ai^st with the hints for a composition possessing much eleva- 
tion and sublimity of character. The principal figure is tile 
angel with the trumpet, who, in the fulfilment of the Almighr 
ty command, liberates the four evil angels, to go forth, and 
slay the .third part of manjiind. Beneath him, the yawning^ 
waters render up their prisoners, who break their chains in 
anticipated triumph, and rush with eager malignity to parti- 
cipate in the work of destruction assigned them, The tur- 
bulent action of these formidable ministers of wrath forcibly; 
contrasts with the majestic caknness of the principal figujne** 
The .fine drsiwing- and expression which • characterizes this 
production, is assisted by a masterly arrangement of the light, 
ai^d shadow; but the colouring may be considered as some* 
what deficient in transparency. 

This picture was presented to the Royal Academy by its 
painter in I808, on his being elected an Academician, and. is 
placed in the Council Room. It has been engraved by W. 
Bond for the Fine Arts of the English School. 



LES QUATRE ANGftlSrDE L'EUPHRATE. 



« Aii>Hft le fixiMe Ange MBiia de sa troiBiiettey tt ^'en- 
tendis une yoix sorCant des ifoatre comcff de Taiitel d'or 
qui «it devant la face de Dieo, LaquelW dk a« siaieBie Ange 
qui avail la Irompctte : D6lie Ifs qnatre Aiigea qui aool U^ sur 
le grand fleuye Eophrate. Oo diHia doDC les qnatre Aogea qui 
^taienl pr^ts pour llieiire , et le jour, et le mois , et Fanik^; 
afin de tuer la treisieme partie des hommca ». Ge pa«(^^,' 
iir^ de TApocalypte, Chap. IX, y. i3, i4eti5, a sugg^r^ 
a Fartiste I'id^e premiere d'une composition qui est d'un 
^enre fort' Mtblime. La {Mrincipaie figure eat FAuge avec la 
trompette qui, reinpli$saiit Tordre du Tout 'Puissant, dflie 
les quatre mauvais Aoges pour qulls d^ruisent la troisitee 
partie cki genre bumain. An-dessoos de lui , Tabime des eaux 
read ses prisoimiers : ceax-ei rompent lenrs ehatnes en 
triorophant d'anmce et se pr^ipitent aYoc une joie maligne a 
roeuTre de destruction qui leur est assign^. Le mouvement 
io^tuenx de ces terribles ministres de la colere de Dieu , 
forme iu& grand contraste arec le ealme majestueux du pre- 
mier person oage. Le beau dessin et f expression qui carac- 
t^sent cet oun'age se tronteat reler^ par Fexeellente dis- 
position du ctair-obscur; mats la couleur manque pent-6tre 
sous le rapport de la tran^^^enee. 

Prftsente k FAcad^mie Ro^^le par Fartiste, a sa reception 
comme Acad^micien, ce tableau se trowe maintenant dana 
la salle du consell ; il a M grav^ par W. Bond pour Les 
JBe/ttUt»yires de I'Ecofe angh^ise. 



EASTLAKS. 

THE WOUNDED BRIGAND PROTECTED. 

Thb ItaUan Banditti hav« repeatedly figured' on .the can- 
vass, not only of Saivaior Rosa, but of modern Artists; while 
their exploits h«?e also graced many a well-told tale, and 
formed the themes of numevoiis seekers after original cha- 
racter, daring adventure, aod romantic incident 

The unhappy circumstances in which luly is placed, di- 
vided into a number of petty atalea, torn by conflicting in- 
lerestSy^and agitated by irneconciJeable enmity, united but in 
one measure, that of oppressing the people, accounts for, 
and, ia some measure, eiteouates the conduct of these out- 
oaats; among- whom may sometiasesbe found traits of charac* 
ter jmd feetiiig< denoting qualities of the head and heart, tliat, 
under happier influences, Tvx>uld ornament and benefit sodety. 

The picture records one of those ebullitions of affection : a 
Brigand chief has been wounded in a skirmish with some 
aoUUers, who track him lo his hading place, but the pursuit 
being chedked by an intervening stream, the military hapve 
recourse, te their musikets; at -this, moment the Outlaw's Wife 
throws hcnelf before hnn, and the Officer commanding the 
party restrains iiiS' men firom firing. 

The Rictnre was pointed at Rome in I92!l, and is remark* 
ab&e iloT the tnith : of expression, barmony of «olour, and for- 
cible lif^ and sliade : It Jias been engraved in meuortinto by 
W. Say. . 



LE BRIGAND PROTEGE. 



Lbs bandits italiens on* soovcnt eli re pr foc otes, noo-seu- 
lement par SalvaUnr Rosa, nais encore par des peintres mo- 
denies : lenn exploits font anasi Fomenient de plosienrs 
cfaarmantes noovelles, et soni sonirent Tobjct chM de ceox qai 
cfaerchent de Toriginalit^ dans le canctere, des aventnres 
hardies on des incidents ronanesqoes^ 

La mallienrense position oik se troave Fltalie, qni est par- 
Uigfie en pinsienrspetits ^tals toarment^s par des int^r^ con- 
traires, d^chir^s par des haines iirfoonciliables, et ne s'accor- 
dant qne snr an point, celoi de tonmenter leors peaples, ex- 
pliqne et doit atttener la condnite de oes mallieareax ^•nwia 
On Toit qnelqaefois parmi enx des traits de caractere et de 
sentiment indiquant des qoalit^ de coenr et d'e^rit qai , 
sons de plus heoreux aaspices, feraient honneur a lasoci^te, 
et loi seraient avantagenses. 

Ici est repr6sent^ an ^n d'affection.Un cbef de brigands a 
616 bless6 dans one rencontre avec des militaires qni le 
ponrsaivent jusqne dans sa retraite, et ils ne sont arr^^s que 
par nn roisseaa; c'est alors qae les soldats coackent en joue 
tear victime, mais la fenune du brigand se jette devant lai , 
et le commandant emp^che qae la troupe ne fasse feu. 

Ge tableau., peint a Rome^ en iSss^se fait remarquer par 
son expression fidele, sa coulenr harmpnieuse etun dair- 
obscur vigoureux : il a 6t6 grav6 a la maniere noire par W* Say- 
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LOUTl|EABOI>R6. 

VISION OF THE WHITE HORSE. 

Avo I saw, wben tlie lamb opened one of the seftb, and I 
heard, as it \«ere the noise of thunder, one of the fonr beasts 
saying, Come and see. 

And I saw, and behold a white horse : and he that sat on 
him had a bow; and a orawn was given unto him : and be 
went forth conquering, and to conquer. 

And when he had opened the second seal, I heard the se« 
eond beast say. Gome and see. 

And there went out another horse that was red : afnd power 
was given to him that sat thereon to* take peaee from the 
earth, and that they should^kill one Another : and there was 
g^ven nnto him a great sword. 

Revelations, C. VI, v. I, a, 3 and 4- 

The versatile pencil of Loutherbonrg was often socet^siuHy 
exercised in various departments of the art. His works are 
distinguished' by a freedom of touch , and breadth of effect 
and colour whidi he sometimes carried to an excess bordering 
upon affectation, and occasionally degraded by careless or 
incorrect drawing:' some of his productions, however, are 
fine performances. The picture before us is not characterized 
by any of the defects alluded to, its effect is pleasing and 
natural , and it is akogelher carefully, painted, but it has 
little in oommon with the majestic simplieity of the text, and, 
in attempting to embody the sublime visions of the Apoca* 
lypse, the painter undertook a task that none but the most 
transcendent abilities can accomplish. 

This picture was painted and engraved for Macklin's mag- 
nificent edition of the Old and New Testaments. 



L0irniBKB01TH«. 

LE CHEVAL BLANC DE L'APOCALYPSE. 

•EfT qiumd FAfneta eut ouvert Pun des sceanx, je regardai, 
et j'entrevis run des quaire animanx» quidisaity comme avee 
une Yoix de tonnerre : Yiens et vois. £t je regardai , et je vis 
«n cheyal blanc : et celui qui ^lait monl6 deasus avait un arc , 
et il lui fut donn^ une couronne ; et il aortit victorieux» et afin 
de vaincre. Et quand il eut ouvert k seeond soeau, j'entendis 
le second animal, qui disalt : Viens, et voi&i £i ii sortit un 
autre cheval, qui ^tait roux : et il fut denn^ a celui qui 6tait 
moitt^ deasus , de pouvoir oter la paix de la terre, afin qu'on 
ae tuit Tun I'autre : et il lui fut donn^ une grande 6p^ • 
Apocalypse , ch. YI, v. i, i, 3 et 4. 

Le talent flexible de Loutherbourg s'exer^a souvent et avee 
auGces dans difT^^rentes parties de I'Art. Ses productions se 
font distinguer par une l^eret^ de touche, une grandeur 
d'effet et de couleur qu'il a:.parfois port^e a un exoesaf^ro- 
chant de I'aflectation , pendant qu'elles sont quelquefois vi- 
ci^es p^ la Idchet^ ou le manque de correction dans le dessin. 
Le tableau donn6 ici n'a aucun des d^fauts que nous venoos 
de signaler; Teffet est naturel et agr^able:mais,quoique peint 
ayec soin » il n'a rien qui r6ponde a la simplicity majestueuae 
du texte; et, en chorchant a rendre sur la toile les sublimes 
Tisions de 1' Apocalypse, le peintre entreprit une tAche qui ne- 
peut £tre remplie que par un g^nie transcendant. 

Ce tableau a. ^t^ peint et grav^ pour la magnifiqne ^tioat 
de U Ancien: et du Nouveau Testament de Bfacklin.. 



FLAXMAIV. 

THY KiNGDaM COME. 

Iir this c6mposittOD^ taken from the Lord^s Prayer, the Artist 
hasiixiagined that joyful moment^ when, in the fuhiess of time, 
the elect shall bfe permitted to enter the mansions of everlast- 
ing bliss. Accordingly, the grave has given up its pirey, and, 
renovated in immortality, the happy family eagerly listen to 
the heavenly summons, " Gome, ye blessed of my Father, in- 
herit the kingdom prepared for you from the foundation of 
the word. " 

The conception and design of this piece is distinguished by 
simplicity, grace and beauty, and the manual execution is 
of the first orden 

The etatue of Resignation, and the two Alti Relievi, Deliver 
us from evil^ and Thy kingdom come, the former, the size of 
life, and the lattefr, half that size, constitute a Monument erebt- 
ed in Mitcheldever CSiurch, Hampshire, by 4he late Sir Frimcis 
Baring, Bar^, to die memory of his departed Lady. The ar- 
rangement of this affectionate memorial is novel and impress- 
ive ; the statue being placed beneath a pointed arch, and the 
lesser sculptures inserted in the wall on the right and left 
of the principal figure. 



QUE TON REGNE AHRIVE. 

Dabs ceile oomposition, dcmt le sojet a 6t^ pns daus 
rOraison Domiiiicale , rartiste a imagm^ ce moment joyeax 
oil les Hub seroni admis au bonheur ^temel. Le tombeaa a 
rendu sa proie, et, appelte a rimmortalite, rheureuse famiDe 
^coute avec ardeur I'appel o^leste : « Yenez b^nis de mon 
Pere, poM^dez en heritage le Royanme qui tous a ^tS pr6par6 
des la fondation du monde. • 

La conception , ainsi que rairangement de cet ouTra^, se 
dbtingue par la sim^plicit^y la grace et la beauty , pendant qae 
le faire est du premier ordre. 

La statue de la R^ignation et les deux morceaux, D^yre- 
nous du mal et que Ton regne arrive, dont la premiere est 
de grandeur naturelle et les autres moiti^ cette dimension, 
forment un monument ^rig^ cians I'^lise de MitcheldeYer, 
dans le comt^ d'Hampshire , par feu sir Frauds Baring Bar*, 
a la m^moire de son Spouse. La disposition de ce souvenir 
affectueux est nouvelle et imposante; la Statue se tronve 
sous une arche en pointe, et les deux petites sculptures sopt 
plac6es dans le mur, de chaque c6l6 de la principale figure. 



JIQKTiaBK. 

MAGNA CHARTA. 

The pages of history present us with few characters more 
odious and contemptible than John, king of England, who > 
after sixteen years of misgovernment, found nearly the whole 
of his subjects united in arms against him. At the head of this 
formidable association, were all the chief nobility, while the 
prelates and dignitaries of the church secretly encouraged 
their enterprise, and cardinal Langton , archbishop of Can- 
terbury, was mainly instrumental in directing the aim and 
c4)ject of their undertaking. Seeing the hopelessness of op- 
position in his actual circumstances, John submitted to ne- 
cessity , and " a conference between the king and the barous 
was appointed at Runnemede, between Windsor and Staines, 
a place which has ever since been extremely celebrated , on 
account of this great event. The two parties encamped apart^ 
like open enemies; and after a debate of a few days, the 
king, with a facility somewhat suspicious, signed and sealed 
the charter which was required of him. This famous deed , 
commonly called the Great Charter, either granted or secured 
very important liberties and privileges to every order of men 
in the kingdom : to the clergy, to the barons, and to the 
people." 

This memorable transaction, the origin of British Liberty, 
took place on the 19th of June i^iS. 

Xhe composition and grouping of the picture before us is 
skilfully managed, and the drawing is generally good; but it 
is somewhat monotonous in colour, and the costume and ar- 
mour are more fanciful than correct : it has been engraved by 
W.W.Ryland. 



■OBTIHBB. 

MAGNA CHART A. 

L'histoire nous olTre peu de persoDDages plus odieux et 
plu^ ineprisables que Jean» roi d'Angleterre. Apres un regne 
de seize ans, disttngu^ seulement par une administration vi- 
cieuse f il vit presque tous ses sujets prendre les armes contre 
lui. A la i6Xe de cette formidable confi6d^ration se trouvait 
toute la princjpale noblesse , pendant que secretement le haut 
clerg^ encouragcait Tentreprise, et que le cardinal Langton, 
archeveque de Cantorbery, servait essentieliement a en dinger 
les efforts. Sur ces^. entrefaites, Jean, voyant rinutilit^ d*une 
lutte, se soumit a la n^cessit^. « Une conference fut resolue 
entre le roi et les barons, aRunnemede, endroit situ^ entre 
Windsor et Staines, et qui depuis a toujours ^t6 fort celebre 
a cause de ce grand ^vdnement. Les deux partis camperent 
s^par^ment , comme s'ils eussent ^t^ ennemis declares. Apres 
tine discussion de quelques jours, le roi, avec une facilite qui 
pouvait exciter dessoupcons, signa et scella la Charte qu*on 
lui demandait.Cet instrument memorable, que Ton appclle or- 
dinairement la Grande Charte, accordait ou assurait des 
avantages et des privileges a chaque classe d'individus du 
royaume ; au clcrg^, aux barons et au peuple. » Cette fameuse 
transaction, fondement des libert^s anglaises , cut lieu le 19 
jnin iai5. 

La composition ainsi que la distribution des groupes de ce 
tableau est d^veloppee avec art; le dessin en est generalement 
bon, mais la couleur estun peu monotone , pendant que* les 
costumes et les armures tiennent plutot a Timagination qu*a 
la fidelity : il a ^t^ bien grav6 par W. W. Ryland. 
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Niirmarul Ail. 



DOCKT AMOR. 
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C98WAY. 



DOCET AMOR. 



This tasteful composition is derived from the well-known 
story of Corinthia of Sicyon, who, lamenting the approaching 
absence of her lover, and prompted by affection to devise an 
expedient that should mitigate the agonies of separation, was 
inspired with the id'ea of marking the outline of his features 
as their shadow fell on a wall, and thus secured to herself a 
resemblance of the object dearest to her heart. 

This fabled origin of a most important branch of the Fine 
Arts has been treated by Cosway in a very pleasing manner; 
supposing the youthful pair equally animated with the thought 
he has paralleled the action of the maid of Sicyon, who is 
seated beside her admirer as he carefully traces her profile, 
while Lo\e holds the torch, and directs the work he has 
himself suggested. 
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CMITAT. 

DOCET AMOR. 

L*iDKB de cette composition pleine de goikt est tir^ de 
Hiistoire de.laJeune Fille de Sicjrone, qui, re^ppettaot le de- 
part prochaio de son amaot, et pouss^e par sa tendresse pour 
lui , imagina uo moyen d'adoucir rangoisse qu'amene T^loi- 
guement. Cent alors qu'elle fut inspire de Tid^ de tracer le 
coatour de ses traits doot Tombre frappak sur k mur, s'as- 
surant ainsi Timage de Tobjet si cber a son cceur. 

Cette origioe fictive d^uoe des parties les plus inportantes 
des beau](-arts a ^U traitee par Cosway d'une maniere fort 
agr^able, quoique s'^cartant un peu de la tradition. Les 
jeunes amants paraissent tous les deux ^gakmeot euchantes 
de Tinvention ; mais c^est le jeune homme qui desstae le profit 
de sa bien-aime , pendant que FAmour tient ub flanibeau et 
dirige Touvrage que lui-meme a sugg^re. 



TftESIiAlM. 

ANTONY AND CLEOPATRA. 

( Act 3« scene i z ■ ) 

After the battle of Actium, Octavius sent Thyreus privately 
to Cleopatra to induce her to abandon the cause of the infa- 
tuated Antony ; the reception of his clandestine message is 
the subject of this composition : the Egyptian Queen lends a 
willing ear- to his arguments > hints that in her attachment to 
Antony her '' honour was not yielded, but conquer*d merely ", 
and permits the Ambassador to kiss her hand. At this 
instant Antony enters, and, catching a sight of Thyreus on 
liis kniees, exclaims 

Favours, by Jove that thunders! 
What art ^bu,. fellow? 

Approach, .there : I am 
Astony yet. - Take hence this Jack, and whip him. 
Moon and stars! > 

Whip him : were*t twenty of the .greatest tribataries 
That do acknowledge C«sar, should I find them 
So saucy with the hand of she here, (what*s her name 
Since she was Cleopatra ? ) Whip him fellows. 
Till, like a boy, you see him cringe his face. 
And whine alond for mercy. 

The composition before us bears honourable testimony to 
the talents of the Artist in the higher departments of Art. 
The studied negligence, the downcast looks, and dishevelled 
tresses of the wily Egyptian, the reverential posture of the 
practised courtier, Thyreus, Antoay's indignant start, and the 
shrinking of Enobarbus, are well imagined and truly (ex- 
pressed, strictly in unison with Shakspeare's text, and tell the 
story clearly and effectively. 

There is a print of this subject by Bartolozzi, which appears 
to have been engraved from a sketch ; we have not succeeded 
in our endeavours to ascertain if Tresham painted a finished 
picture from it. 



tubshah. 

ANTOINE ET CLEOPATRE. 

Apats la bataille d'Actium, Octaye envoya secretemeot 
Tbyr^us a Cl^opatre pour engager celle-ci a abandonner 
le parti d'Antoine. La reception du message clandestin est le 
sujet de cette composition. La reine ^gyptienne ^coute volon- 
tiers ]es raisons de Thyr^as; elle fait m^me entendre que, 
dans ses liaisons avec Antoine, « Son honneur n*a point cede, 
nuDs qu'il a p!ut6t M conquis par la force » , et elle permet 
a Tambassadeur de lui baiser la main. Dans ce moment , An- 
toine entre , et Toyaiit Thyrsus a genoux , il s'ecrie : — « Des 

faveurs !. . . par Jupiter tonnant ! — Qui es-tu? Appro- 

chez ici. •—' Je suis encore Antoine. — Saisisses-moi cet inso- 
lent, et fouettez4e. — Par la lune et les 6teiles! — Qu*il soit 
fouett^ I — Fussent-ils vingt des plus puissants tributaires qui 
rendent hommage a Gter, si je les snrprenais ayant Tinao- 
lence de baiser la main de cette. ...Comment la nommerai-je, 
aujourd*hui ? Jadis , c'^tait Cltop^tre. Fouettez-le , jusqu*a ee 
que Yous le voyiez vous regarder d'un air suppliant comme 
un ^colier, et vous demander mis^ricorde a grands cris ». 
Acte III, sc. XI. 

Cette composition est une preuve honorable du talent de 
I'artiste dans le genre ^lev^. L'abandon 6tudie, le regard 
abattu , les cheveux ^pars de I'astucieuse et s^uisante l^yp- 
tienne; Tattitude respectueuse de Tadroit courtisan, Thyrtos. 
le mourement d'indignation d'Antoine; le saisissement d'^no. 
barbus , tout est bien con^u et rendu avec une v^rit^ qui ra- 
pond parfaitement au texte de Shakspeare, pendant que 
I'histoire est indiqu^e avec clarte et avec effeL 

II y a une estampe de ce sujet qui parait avoir ^XS grav^ 
par Bartolozzi , d'apres une esquisae : nous n'avons pas r^asi 
dans nos recherches a savoir si Tresham en avait peint un 
tableau termini. 




r • 



.s. 

>■ 

< 



NOETUCOTfe. 

LAFAYETTE AT OLMUTZ. 

No incident of the French Revolution excited a more 
lively interest throughout tlie civilized world than the iniqui- 
tous captivity of the illustrious Lafayette. Quitting Ff ance, 
August 1792, atid purposing to retire to a neutral country, 
he and his companions were arrested by the allied armies of 
Prussia and Austria, and Mtess^*. Lafayette, Latour-Maubourg, 
Puzy, atid A. Lameth, selected as the objects of a refined ven- 
geance. After a year passed in the casemated prison of the 
citadel at Magdebourg, they were removed to Olmutz in Mora- 
via. Upon their incarceration in the Moravian Fortress, they 
were deprived of the few things which had escaped Prussian 
rapacity, and, by an order, conceived in the spirit of Omar, 
ail books containing the word Republic were prohibited to 
them, their names were forbidden to be uttered, they were 
exhorted to renounce all expectations of ever bearing again 
of their country or friends; and, immured in separate dun- 
geons, their place of confinement was studiously concealed, 
and a doubt thrown on their very existence. In this si- 
tuation, every effort of friendship and philanthropy were vainly 
«xerted in their favour,and the friends of liberty and humanity 
in both hemispheres, could merely record their sympathy with 
suffering integrity, and their abhorrence of bigotry and op- 
pression. Animated by the most devoted afTection, madame 
Lafayette at length extorted permission for herself and daughr 
ters to share her husband's fate, but it was owing to the 
triumphant progress of the French arms in Italy that a period 
was put to his imprisouaient, September 19, 1797. 

This picture, painted under the influence of the detestation 
which this outrage on the rights of men and nations excited 
i n all generous minds, is alike honourable to the Artist and 
fiis noble patron, Sir J. F. Leicester, late Lord de Tabley. 

Size 4 feet 9 inches bv 5 feet lo inches. 



NOftTBCOTB. 



LAFAYETTE A OLMUTZ; 



AucuN ^venement de la revolution iraQ^aiaen'excita ud plas 
▼if int^ret dans le monde civilise que la captivity du c^lebre 
Lafayette. Quittant la France, au mois d*aout 1792, pour 
aller dans un pays neutre , lui et ses compagnons furent ar- 
r^t^s par les armies alli^ de Prusse et d'Autricbe , et Ton 
choisit comme victimes d'une vengeance raf&n^e, Lafayette » 
Latour-Maubourg, Puzy et A^ Lameth. Apres avoir pass^ un 
an dans les casemates dm la citadelle de Magdebourg, its 
t'urent envoy^s a Olmutz en Moravie. "Ea entrant dans cette 
forteresse on les depouilla du peu d'objets qui avaient ^bappe 
a la rapacity prussienne; et, par un ordre con^u dans un 
esprit digne d'Omar , tout livre contenani le • mot RipuMlque 
leur fut strictement enleve; il ^tait d^fendu a qui que ce fut 
de les nommer ; on les exhorta a renoncer a tout espoir de 
jamais avoir des nouvelles de leur patrie ou de leurs amis; 
enfermes dans des cachots, s^par^ Tun de I'autre, I'eDdroit 
de leur detention fut soigneusemeat cacb^, et meme on jeta 
des doutes sur leur existence. Tous les efforts de Tamiti^ et 
de la philantropie en leur fayeur furent infructaeus , et les 
amis de la liberty et de I'humanit^ dans les deux mondes 
purent seulement t^moigner de la sympathie en vers des bom- 
mes martyrs de Tint^it^. Anim^e par la plus tendre affection, 
madame Lafayette obtint enfin la permission, pourette et 
ses filles , de partagep le sort de son mari ; mais ce ne fut 
qu*a la suite des victoires des Fran^ais en Italic qu*il sortit 
de sa prison, le 19 septembre 1797* 

Ce tableau , peint sous rinfluence de Findignation qu*excita 
dans les coeurs g^n^reux cet outrage fait aux droits des bom- 
mes etdes nations, est ^galement bonorable pour I'artiste et 
pour son noble protecteur, feu sir J. F. Leicester, lord de 
Tabley. 

Larg. : 5 pieds 6 pouces; haut. : 4 pieds 9 pouces. 



1tTRN£ft. 

TEMPLE OF JUPITER, EGINA. * 

Tub epithet of " Tbe Etf^lish Claade", applied atdifTerent 
times, by injudicious admiration, to Gainsborough, Wilson, 
and Turner, conveys at best but the compliment of success- 
ful imitation, and certainly gives an imperfect idea of the 
talents of those distinguished painters. Alike in originality 
alone, and only imitating Claude in indefatigably referring 
to Nature for their guide and authority, their productions 
have that stamp of individuality, that impress of mind, which 
proves that the painter has looked at the common prototype 
virith the eye of a master, and boldly thought for himself. 
Hence any occasional resemblance may be traced to similarity 
of model or subject, rather than to servility of thought, or 
dearth of invention in Artists, whose styles are as unlike 
to each other as to the great Lorrenese. 

The picture before us is of the first order of Landscape 
composition. The I^ainter owes td the sketch of an Amateur 
the great and undeviating lines of land and water; which, 
undisturbed by any convulsion of nature have existed, and 
may yet exist, unaltered for ages; but for the improving 
filling up, clothing, and decorating the skeleton, he has drawn 
on the treasury of his own richly-poetical imagination. 
The City ojf Egina, fell early to decay. Sulpicius, in hb 

letter to Cicero on the death of TuUia observes, '< Behind 
me lay iEgina, before mel^egara, on my right I saw Piraeens, 
and on my left Corinth. These cities, once so flourishing 
and magnificent, now present nothing to my view but a 
sad spectacle of desolation ". Its importance has not since 
increased; the Temple of Jupiter is now a heap of ruins, and 
a few huts occupy ttie site of this once great city. What its 
former grandeur may have been, is finely indicated by the 

Artist, and the introduction of a religions procession and 

preparations for a sacrifice, carry the mind back to the days 

of its prosperity, ere this lovely land felt the fire and>sword 

of the spoiler. 
An exauisi te engraving of the Temple of Jupi ter by J. Py e, has 

been published by the proprietors of this beautiuil Picture; 

Messrs. Moon, Boys, and Graves of London. 
Size : 4 feet by 6 feet. 



TrRNfift. • 

TEIVXPLE DE JUPITER A EGfNE. 

Ls litre de daade anglais^ ou^une admiratioD pen iudicieuse 
-".pplique quelquefois a GainsDorough , a Wilson et a Turner , 
ne porte tout au plus que le compliment d'une heureuse imi- 
tation , et , bien certainement , ne donne qu'une idee impar- 
faite du talent de ces peintresdistingu^.Neseressemblantque 
par Foriginalit^, et n imitant Claude qu'en se rapportant a la 
seule Nature pour guide et pour maitresse , leurs productions 
ont ce cachet distinctif, empreinte du g^nie, qui prouveque 
le peintre a examine le grancl type ouvert a tout le monde , et 
qu ila juge hardiment par lui-meme. Done tout rapport acciden- 
tel doit etre attribu^ a la conformity du modele ou du sujet, 
plutot qu'a une imitation servile ou a un d^faut d'invcntion 
dans des artistes dont le genre ressemble aassi pea entre 
eux qu'a celui du grand Lorain. 

Le tableau present^ ici est de la premiere classe de compo- 
sition en passages. Le peintre doit au croquis d*un amateur 
ces grandes et invariables lignes de terres et d'eaux » qui , 
n'ayant i^prouv^ aucune convulsion de la nature, existent de-. 
puis des siecles , et pouiTont durer encore long-temps. Mais 
c'est au tresor d*une iinaginalion rlche et vraiment pcetique 
qu'il a puis^ pour rcvetir , omer et embellir cette simple 
charpente. 

Egine tomba de bonne heure en decadence. Sulpicins , dans 
sa lettre a Cic^ron, a Toccasion de la mort de Tullie , dit : 
« Derriere moi ^tait l^gine, devant moi M^gare; a ma droite, 
je voyais le Pir^ , et a ma gauche Corinthe. Ces villes , na- 
gueres si florissantes et si magnifiques , maintenant ne pr^- 
sentent a ma vne qu*un tristtf spectacle de desolation. » L im- 
portance d'M^ne n a pas augmente, et aujourd'iiui le Temple 
de Jupiter n'est qu'un amas de mines, pendant que d'hummes 
chaumieres occupent le site d'une ville autrefois si belle; mais 
I'artiste indique adroitement quelle en a pu dtre Tancienne 
magnificence. Une procession religieuse et les pr^paratifs 
d*un sacrifice ramenent I'imagination aux jours heureux de 
oe charmant pays, avant qu'il eAt subi les ravages du 
spoliatetir. 

MM. Moon , Boys et Graves de Londres , a qui appartient 
ce beau tableau , en ont public une superbe estampe, gravee 
par J. Pye. 

Long. : 5 pieds 7 ponces ; haut. : 3 pieds 9 pouces. 
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SMITH. 

VENUS DISARMING CUPID. 

The laughter-loving goddess, having by her blandishments 
succeeded in lulling Cupid to sleep, seizes the opportunity 
afforded by his slumbers to deprive him of those irresistible 
arms, alike formidable to gods and men. 

This classical groups displays much purity of tstste and 
elegance in its design, and is an honourable specimen of the 
talents of the Sculptor. 
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V^NUS Dl^AAMAFT X'AMOUjf. 

La d^esse de.la Beaut^ et des Plaisirs^ ayantpsbr ses ca- 
resses r^ussi a eudormir Cupidon , saisit ^occasion que pr^- 
sente ce sommeil pour le priver de ses armes ^galement fn- 
nesles au repos des dieux et des hommes. 

Groupe classique dont la composition qui renferme beau- 
coup de go6t etd'^legance fait honneur au talent du sculpteur. 
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